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" USED BY ALL THE GREAT ARTISTS " 



AMTI8T8. 

LIEBLING, 

PERKY, 

HENRIETTA MAURER, 

HOFFMAN, 

CHARLES B. ADAMS, 

CLARA LOUISE KELLOGG, 

EMMA THURSBY, 

TOM KARL, i 



THE 



Hep F. Miller PIANOS 

ARE PRONOUNCED THE BEST 

BY THE 

Leadin Artists of ihe Present Time, 

AND ARE USED By THEM 

IN PUBLIC AND PRIVATE. 



These celebrated instruments are the favorites, and are 
used in the finest concerts in the principal cities of 
America. 



SHERWOOD, 

PRESTON, 

MRS. SHERWOOD, 

PEASE, 

P. BRIGNOLI. 

ANNIE LOUISE CARY, 

MARIE ROZE, 

W. II. PESSENDEN, 




M. W. WHITNEY, 
ADELAIDE PHILLIPPS, 
GALASSI, 
ADAMOWSKI, 
EMMA ABBOTT, 
CARL ZERRAHN, 
S. L. STUDLEY. 
HOWARD M. DOW, 
ETC., ETC. 



The characteristics which have given these Pianos their 
pre-eminent position in the concert world are 

Their pure musical quality of tone, 

AND 

The perfection of the mechanism, 

Which enables the artist to express the highest musical 
sentiment. 

Correspondence solicited from those contemplating the 
purchase of a piano, to whom an illustrated catalogue will 
be mailed free. Address 

HENRY F.MILLER 

611 Washington Street, BOSTON, MASS. 



H. C. BARNABEE, 

EUGENIE PAPPENHEIM, 

CONLY, f 

REMENYI,' 

MARY BEEBE, 

GEO. L. OSGOOD, 

T. P. RYDER. 

W. J. WINCH, 

ETC., ETC. 



IN CONCERTS IN BOSTON and ELSEWHERE. 
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"SOKMER" 



Superior to all 
others in Tone, Du- 
rability and Work- 
manship ; have the 
indorsement of the 
Leading Artists. 




First Medal of 
Merit and Diploma 
of Honor at Centen- 
nial Exhibition. 

PRICES 
REASONABLE : 

Cash or Installments 



SOHMER & CO., Manufacturers, 

Grand, Square and Upright Pianofortes 

Nos. 149-155 East Fourteenth Street, - NEW YORK. 

E. P. OLSHAUSEN & CO., Agents for St. Louis, Mo., No. 10 S. Fourth St. 



BEHNING 
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/Wi-tla. Improved ^s/teaa-t 

Agraffe Attachment 

AND NAME BOAKD. 



manufactory, east side boulevard, 124th st., 
Corner First Avenue. 

Warerooms, No. 129 East 125th Street. 
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52 



KUNKEI/S MUSICAL REVIEW, OCTOBER, 1881. 



SPECIALTIES H* 



^SPECIALTIES! 



• 



HI1M0D , JACCARD &C0 

Corner Fourth and Locust Streets, 



ST. XjOXJIS, 3UCO. 



(PC AA Pine Triple Plated Double Wall 
J)UiUU Ice Pitchers, each one warranted and 
stamped Mermod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Louis and 
are intensely appropriate to the season. 

<MA AA Nickel Stem- Winding Watches, 

jj)JLU»UU warranted good time-pieces and satis- 
faction guaranteed to each purchaser by Mermod 
Jaccard & Co. 

CO A AA Solid Gold Watches, for Ladies, 
$VVa l/U warranted good time-pieces, handsome 
and attractive in appearance. 



(TOC Art Solid Gold Watches, for Gen- 
i4)uu.UU tlemen, warranted good time-pieces, 
satisfaction guaranteed. 

<M K A Small American Clocks, neat and 
Mill WW attractive time-keepers— warranted. 

<E4 K AA Solitaire Diamond Rings, for 

M»l Vil/l/ladies, from $15.00 and upwards in price. 
Our stock of Rings is very large and choice. 

COC A A Solitaire Diamond Ear-Rings. 
Ml W V . 1/ V Our variety of Ear -Rings is very exten- 
sive, the largest in the west, and no one should pur- 
chase Diamonds before examining our stock. 



in our line, 
figures and 



J®- The above are but a few of the extraordinary inducements we offer to buvers of e-nnrt* i 
Every article is absolutely of the quality it is represented to be, th^pSetanuSSd in ttain fi 
there is but one price to all. Call and see us. v marnea in plain n 

CHOICE MUSIC BOXES OF EVERY GRADE AT VERY LOW PRICES. 

MERMOD, JACCARD & CO., Cor. 4th and Locust Sts. 
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New Concert Upright Pianos. 



HerlMajesty's Opera Company. 

COL. J. H. MAPLBSON, Director. 

New York, Apri 1st 1880 
To the Messes. HAINES : ' p ' W- 

Gentlemen:— Having had an opportunity of using your "New 
Concert Upright Pianoforte," at the Concerts given by Her 
Majesty's Opera Company, at the Madison Square Theatre we 
beg to compliment you upon your great success. Your New 
Upright surpassed our expectations. You can justly claim a 
superiority over any Pianoforte we have hitherto seen for Con- 
cert purposes which is equally as well adapted for accompany- 
ing the voice. Wishing you a continuance of the great suc- 
cess already achieved as manufacturers of the first rank 
We remain, very truly yours, 

ITALO CAMPANINI, MARIE MAMMON, 

Anna DeBelocca, Antonio P. Galassi. 

SlGNOR BlSACCIA, EMILE AMBRE, 

Alfred H. Pease. 

Brignoli, Thursby, and Others. 

„ iNew York, May 28th, 1880. 

TO the Messrs. HAINES: ' 

We have used your "New Concert Upright" on our recent 
tours, and the peculiarly successful manner in which it stood 
the severesttests, such as have hereto/ore been applied to the 
Grand Piano only, commands our unqualified endorsement 



iffi 6Ciating y ° M great succe8B as manufacturers of the First 
We remain, very truly, 
»? BtJLL > _ Pietro Ferranti, 

Maurice Strakosch, Emma C. Thursby, 
a. Torriani, Josephine Chatterton— Bohrer. 
P. Brignoli, j dlia Chmstin, 

Alfred H. Pease. 

The Emma Abbott Grand English Opera Company. 

TO THE Messrs. HAINES. NEW YOKK - ° Ct0ber ' 1879 ' 

Gentlemen:— p-armg our rehearsals of "Paul and Virginia," ' 
"Borneo and Juliet" and "Carmen," at your warerooms we 
^l eV «, ei I/ >PP ^ t , unity f° f ull V test 7owNew Upright Piano 
f ° r A f s a T & j2TV, the , m Bi ".^^y adapted for the heaviest as 
well as the lightest music, combining therefor great power 

225/ Tw eS + 8 ° f 'r? 6 ' and in eTery reject superior instru- 
ments. Their tones likewise are brilliant, rich and clear, and 
sustain the voice most admirably. 

Appreciatively yours, 
Emma Abbott, Marie Stone, 

Tom Karl, Zelda Seguin, 

^S LIN , E , Maur el, A. E. Stoddard. 

Wm. MacDonald, Ellis Byse, 

Wm. Castle. 



WAREROOMS, 124 FIFTH AVENUE, NEW YORK. 

STORY & CAMP, General Western Agents, 



1'88 & 190 State Street, CHICAGO. 



203 North Fifth Street, ST. LOUIS. 
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***4 O IR, IE .A. T fe<«* 

Alterations, Additions, and Improvements 



HAVE BEEN MADE AT 



In Many of their Departments, and the Grand Store is now " The Very Pink of Perfection." 

BARR'S NEW ELECTRIC LIGHT! 

Has been Introdnced into the Whole Building, and will on Cloudy Days and After Dark, 

Prove a Great Assistance to Ladies, in Enabling Them to Select Colors and 

Shades as Easily as When the Sun is Shining Brightest. 



jB -A- JK/ .Ev/ 

WILL NOW SHINE ALL THE MORE GRANDLY FOB THE GLOOM. 

wjl 8£f{f{ ^ Y 6oof)$ do., 

GREAT CENTRAL STORE 

FRONTING ON SIXTH, OLIVE, AND LOCUST STREETS, ST. LOUIS. 



J. KENNARD & SONS, 



-DEALERS IN- 



V 



ACE AN 



d Damask Curtain G 



OODS. 



LARGEST CARPET HOUSE in the WESTERN COUNTRY. 



KsS—Call and see our Stock before purchasing elsewhere. -®B 



420 & 422 N. Fourth Street, 



ST. LOUIS. 
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WEBER PIANO-FORTES. 

^=&GALAXY OF STARS^s^ 

Who pronounce the Webbu P IiK0S the best Pianos in the world for their « Sympathetic, 
Pure, and Rich Tone, combined with Greatest Power." 



AN INSTRUMENT WITH A SOUL IN IT. 



tt 



PAREPA ROSA. 



JVILSSOJV, 
MARIE ROZE, 
PATTI, 
CARRENO, 
STRAUSS, 
MILLS, 
GILMORE, 



KELLOGG. 
RIVE-KIJVG, 
TBTURSBY, 
LUCCA, 
GODDARD, 
CAPOUL, 



ALBAJYl, 
CARY, 
MURSKA, 
TORRIAJYI, 
CAMPAJVINI, 
MUZIO, 
BRIGJVOLI, 



WEEL1, 

And many others. 
PRICES REASONABLE. TERMS EASY. 

WARBROOMS, FIFTH AYEHUE, COR. SIXTEENTH ST., HEW YORK. 




?x&?^^ 



i they are now earnestly sought for by all persons" desSing 

xhe -wmmi? mmwr fiako. 

CAUTION.-All genuine Decker R-^*™,. (precisely as here shown) on the 



Low Prices. ^ttktt^xxrtktxz. 

S&"SEJVD FOB ILLUSTRATED OATALO&LE. 

No. 33 Union Square, 



Easy Terms. 



NEW YORK. 



A Journal Devoted to Music, Art, Literature, and the Drama. 



Vol. IV. 



OCTOBER, 1881. 



No. 2. 



WHAT CARE I? 

Shall I, like a love-lorn swam, 
Die because a woman's plain? 
Shall my looks grow grey with care 
Just because 8he dyes her hair? 
Be she hideous as a dream — 
Waking sick men with a scream, — 
If she look not plain to me, 
What care I how plain she be? 

Shall a woman's faults inspire, 
Day or night, my lips or lyre? 
Shall her failings, countless grown, 
Make me quite forget mine own? 
Though her temper bad you llnd 
As the worst of womankind, 
If she be not cross to me, 
What care I how cross she be? 

Though her station be not high, 
Shall I pine and weakly die? 
Shall I scowl or look askance 
Though she drop an FT, perchance? 
Virtue makes a queenly dower, 
More than rank and more than power; 
If she seem not low to me, 
What care I how low she be? 



COMICAL CHORDS. 



It is a 



You can't get much brass music out of a hat-band, 
string instrument. 

Thk ivpright paragrapher renders unto scissors the things 
which are scissors. 

Tune for the man who agrees with you in everything — " See 
the concurring hero comes." 

" Do you play by note?" queried a stranger of a pianist. 
"No, sir; I play for cash only," 

YOUNG men should be careful about dropping remarks. They 
may be picked up by a bigger man. 

"You are not fond of money for itself?" " Oh, no," said 
Johnsonburg; " I am fond of it for myself." 

A homely young girl has the consolation of knowing that if 
she lives to be forty, she'll be a pretty old girl. 

It isn't because a woman is exactly afraid of a cow that she 
runs away and screams. It is because gored dresses are not 
fashionable. 

" SEE here, waiter," said Cauliflower, pushing away his egg- 
cup with disgust, " I don't want to count chickens before they 
are hatched." 

"Malaria," said the Old Orchard Beach landlady; "well, 
no, we haven't got it; folks hain't asked for it, but we'll get it 
for your family." 

A Wisconsin woman who hadlost her voice recovered it on 
visiting Devil's Lake. And then she raised the— the— gentle- 
man after whom the lake is named. 

A student at Oxford University, on being asked " Who was 
Esau? 1 ' replied : " Esau was a man who wrote fables and sold 
his copyright for a mess of potash." 

Why is a young man couriing a girl like a suicide? Because 
he's her fellow, d'er see. The point to this joke has been 
brought a long distance, and is tired. 

The London 'Ames says that the original of Dickens' "Fat 
Boy " was a man who lives at Budden, England. This relieves 
Alexander H. Stephens of considerable anxiety. 

A piper in a Northumbrian town was once asked if he could 

Elay "Within a Mile o' Edin-bro' Toon." "Within a mile!" 
e exclaimed; " Wey, maun, I cud play within ten yards on't." 

" The skolers tell Me you spel tissiok with ph. Sich teachin' 
As this don't Goe and mus be immejutly stopped," wrote an 
Arkansas school director to one of the teachers in his district. 



A YOUNG musician, who adored a girl named Lucy, was for- 
bidden the house by her father. This has had such an effect 
on him that since then he has had very few Lucy'd moments.— 
Score. 

A poor old lady has petitioned the city for a license to have 
a peanut stand on Boston Common. Funny old woman, why 
does she want to have a peanut stand when it can lie down 
splendidly? 

An Indiana man pulled a drowning woman out of the mighty 
Wabash, which was all right, but he smoothed her damp lian- 
as she lay on the bank, which was all wrong, and his wife has 
sued for a divorce on account of it. 

Homer, 111., had a female barber, and instead of whooping 
around and raising Bob Ingersoll's no-such-place about it, the 
women quietly raised a purse of $400 and gave it to an old bach 
to marry the shavcress and take her away. 

Scene: Bridal reception. Several of the guests, after 
shaking hands with the bride, and all speaking at the same 
time: "Where is the bridegroom?" Bride, naively : "Oh, he's 
up stairs watching the wedding presents." 

An exchange says: "Pennsylvania Dutch girls make good 
preserves," but it doesn't say 'how much sugar you take to a 
pound of Dutch girl, or how long you let 'em boil. The recipe 
lor preserving Dutch girls should be published. 

When the funnv man of a London paper writes a good joke 
the editorial staff is called up, oysters are served, and the 
paper don't appear that day. And it is a noteworthy fact that 
no London paper has missed a publication day for ten years 
back. 

There is an awful state of affairs in a little Michigan town 
where a type-setter substituted the word " widows " for "win- 
dows." ihe editor wrote: " The windows of the church need 
washing badly. They are too dirty for any use, and are a dis- 
grace to our village." 

A four- year-old boy, while being put to bed by his mother, 
who is rather stout, said to her in a drowsy tone: "Mamma!" 
"what? my child." "Did God make you?" Receiving an 
affirmative answer, he asked, as he climbed into bed, "Well, 
where did he get all the meat?" 

A bright little girl who was frolicky 
M;ide the sweetest green leaves on majolica, 

But she swallowed some paint, 

And now she's a saint, 
After being an hour pale and colicky. 

Olive Logan began one of her lectures recently with the . 
remark, " Whenever I see a pretty girl I want to clasp her in 
my arms." ' So do we," shouted the boys in the gallery. For 
a moment Olive was nonplussed, but, recovering her self pos- 
session, she replied, " Well, boys, I don't blame you." 

A Question op Supply.— Parish clerk (at vestry meeting on 
the question of organ-blower's salary — the Rector in the chair} : 
" You see, sir, it isn't as if there was only the hymns, but 
there's the comin' in and the goin' out, and the 'sponses, and 
the prayers, and the Psalms take a won'erful deal o' wind ! " 

An old man with a head as destitute of hair as a watermelon t 
entered a Washington Avenue drug store and told the clerk he' 
wanted a bottle of hair restorer. " What kind of hair restorer 
do you prefer?" "I reckon I'll have to take a bottle of red 
hair restorer. That was the color of my hair when I was a boy." 

Prayer of the Highlander in a terrific storm, and his fishing 
boat at the mercy of the waves: " Yes, O, michty, for gracious 
Lord Tuncan's an awfu' feef; he stole Macquillims' nets and 
hens, and promised me the half, but never did I get a broon 
paper's worth. It's twenty years this vera day since I socht a 
favor from you, and I'll warrant ye if you'll tak us safe into 
Campbeltown it'll be as long again afore I'll ask aneither." 

Better left unsaid: Fogg went into the carpet store of 
Brussels & Tapestry, the other day. He was shown several 
patterns, but none seemed to satisfy his taste exactly until the 
dealer unrolled a beautiful Brussels, saying: " There is a car- 
pet that will suit you. That carpet is hard to beat." Fogg 
said he didn't want it if that was the case, and walked out, 
leaving the dealer a sadder but wiser man. 
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Kiinkel's Musical Review. 



I. D. FOULON, A.M., LL.B., 



Editok. 



SUBSCRIPTION— (Including Postage.) 



Four Months, 
Six Months, 
One Year, 
Single Copy, 



$ 50 

75 

1 50 

15 



Subscribers finding this notice marked will understand that their 
subscription expires with this number. The paper will be discon- 
tinued unless the subscription is renewed promptly. 



"Misfortunes never come singly" is an adage 
which musicians feel to be true in this hour of the 
nation's sorrow. As citizens, they mourn with their 
fellow -citizens over the grave of the murdered pres- 
ident, and, as musicians, they mourn (when they can 
contain their wrath) over the numerous "Funeral 
Marches," "Dirges," etc., which a desire to make 
money out of the nation's grief has caused certain 
publishers to sow broadcast all over the country, just 
as they issued from the barbarous pen of their spec- 
ulative but ignorant authors. Nothing but the fact 
that there might be some doubt of the legality of the 
proposal, prevents us from offering a liberal reward 
for the scalps of the authors, publishers, and per- 
formers of these musical libels upon the sacred mem- 
ory of our late president. But who shall punish the 
Guiteaus of music? 



While we desire, as far as possible, to be becom- 
ingly modest, we at the same time wish to get credit 
for what we do. Therefore we will now state for the 
benefit of ourselves, and the edification of all, that 
Kunkel's Musical Review is absolutely the only 
musical journal published in America, whose music 
plates are specially prepared for its use. Several of 
the other musical periodicals are run, so far as their 
music is concerned, on the "patent inside" plan; 
that is to say the music sheets are furnished them 
ready printed by a certain publisher who makes a 
specialty of cheap reprints; while all the others, our 
Review excepted, make use of plates previously used 
in albums, methods, etc. This fact explains, in part, 
why our paper is the only one that has ever given 
lessons with the music it has published — the letters of 
reference having to be cast in the plate at the time it 
is made. 



Every intelligent observer must have noticed how 
few of even the better class of public singers are any- 
thing more than clever vocalists. In most cases, the 
voice is there but the soul is absent; the singer is a 
living music box and nothing more. Whose fault is 
it? Teachers of singing are continually talking of 
this, that and the other methods of voice culture as 
if voice culture were not only an indispensable part 
of a singer's education, but the beginning, middle, 
and end thereof. We suspect that such is, in reality, 
the creed of not a few, while of those who realize 
that expression is absent from the singing of their 



pupils, too many attempt to supply its want by direc- 
tions, more or less mechanical, which only make 
matters worse. Are fire and feeling lacking? What 
a trifle ! Paint a fire and let a tremolo do the feeling 
business! How charmingly simple!— and therefore, 
alas, how common ! 

After all, the public are most to blame for that 
condition of things. The false is easily acquired by 
the many, while the real demands, besides a good 
organ, a gift which Heaven vouchsafes to but few : a 
poetical nature, an innate sense of the beautiful — and 
that developed by many years of culture. Then, so 
long as the public seem to be satisfied with the tawdry 
tinsel of mere vocalism, why should masters and 
pupils toil night and day to give them the genuine 
gold of real, artistic singing? We have but little 
hope of seeing any amelioration in this respect until 
the public shall compel it by demanding it, and we 
confess that the outlook for such a reform is anything 

but promising. 

. m ■ 

KALAKAUA'S MUSICAL ESTABLISHMENT. 

According to his own account, King Kalakaua was 
very much pleased with the music of the Prussian 
army. The Berliner Tageblatt informs its readers that 
his majesty has a native military band, organized by 
a Prussian, born in Berlin, and named Berger, who 
was formerly oboist in the second regiment ol Foot 
Guards. Some eight years ago, King Lunalilo, King 
Kalakaua's predecessor on the Hawaian throne, applied 
to the Prussian Minister of War for a member of a 
military band who might organize such a band on the 
Prussian system in Honolulu. The Minister of War 
made the request public, and the successful candidate 
for the post was the oboist Berger, who, liberally pro- 
vided with money for traveling expenses, forthwith 
started for Honolulu. Several natives blessed, accord- 
ing to Hawaian ideas, with a natural aptitude for 
music, were placed at his disposal, and with these he 
began his course of instruction. That his task was 
neither easy nor simple will readily be believed. Still, 
it was not long before he had got his pupils on so far 
as to be capable of executing short military signals on 
the horn and drum. Other instruments having then 
been ordered from a Berlin manufacturer, the 
Hawaian musicians were taught how to use them, and 
initiated in the secrets of musical notation. The 
band progressed and was increased in numbers. The 
members were soon able to execute on festive occa- 
sions the national hymns of different countries. It is 
true, they were rather badly off with regard to out- 
ward equipment They had a kind of uniform coat 
and trousers, but were provided with boots only at 
special solemnities ; as a rule, they played at concerts 
and during his majesty's dinner — in their feet. This 
was during King Lunalilo's reign. The present king 
speedily adopted measures to have his national band 
dressed as nearly as possible in accordance with Euro- 
pean notions. When Prince Heinrich, on his tour 
round the world, landed at Honolulu, he was surprised 
at his reception by the strains of the national hymns, 
executed quite correctly : " Heil dir im Siegerkranz " 
and "Ich bin ein Preusse," executed with almost 
uniform precision and correctness; to his astonish- 
ment, moreover, the instruments were in the hands of 
colored performers, and it was not until bandmaster 
Berger, the Berlin oboist, was presented, that the 
matter became clear to him. * * Berger is very 
much respected and liked by the court at Honolulu, 
and by the European colony in the place. Several 
years since, he visited his mother in Berlin, but stop- 
ped only for a short time before returning to Hawai. 
— Musik- Welt. 
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THE PEOPLE'S MUSICAL TASTE - . 

Musical people are, we think, altogether too ready 
to accept the character of the compositions which 
appear upon popular concert programmes as a crite- 
rion of the taste of those to whom the programmes 
are addressed, and, because a very perceptible im- 
provement has occurred within the last decade in the 
character of the programmes offered, to conclude that 
the musical appreciation of the general public has 
made a like advance. A moment's thought, however, 
should convince anyone that, since the public do not 
arrange the programmes, they ought neither to be 
credited with their excellencies nor charged with their 
defects. "What the public do control is their purchase 
of music— that which they buy is, of course, that 
which suits their tastes. Here is a practical test, 
indeed the only practical test, of the state of public 
taste in reference to music. This test we recently 
endeavored to apply by making diligent inquiry of 
music dealers, whose experience in the trade covers 
many years and extends to all the principal cities of 
the United States, concerning the class of music now 
most in demand, and from the detailed answers 
received we were reluctantly compelled to the con- 
clusion that the improvement in the musical taste of 
the masses during the last two decades, is little more 
than an imaginary quantity. Let it not be forgotten 
that we are now speaking of the mass, for it is a fact 
not to be denied (and one of the evidences of which 
may be found in the improved character of musical 
programmes spoken of above), that a considerable 
advance has been made in musical knowledge and 
taste among American musicians. This fact, although 
highly satisfactory in itself, when coupled with the 
stagnation of musical education among the people at 
large, becomes a source of peculiar danger to the 
cause of music in the United States, for if the musical 
taste of the many remain stationary, or even retro- 
grades, while that of the few advances with rapid 
strides, it is but a question of time when the two 
classes shall be divided by a chasm well-nigh as 
impassable as that which, in another world, separated 
Dives from Lazarus. If the musicians, who are the 
moving power in musical matters, are to exert 
their power only upon and among themselves, who 
shall move the people? If, so to speak, the locomo- 
tive is to be detached from the train it has been draw- 
ing, how shall the freight be carried to its destination? 
Now, if the progress of music among the masses be 
desirable in itself, if everything which tends to create 
social castes is to be avoided in a republic, then this 
threatened divorcement of tastes and interests ought, 
if possible, to be averted. But how can this be 
done? As a matter of course, we can not ask the 
musicians to come down to the level of " Dem Golden 
Slippers," the leveling must be upward, and lovers of 
music throughout our broad land should use every 
proper means to raise the standard of the people's tastes. 
But what means do we have at command? The 
amelioration of popular musical programmes is one 
means which has not been neglected, though its use 
has not always been judicious, since musicians have 
too often committed the error of making up pro- 



grammes of too learned and intricate music, of talking 
logarithms to people who needed to be taught mental 
arithmetic, if we may be allowed to use the com- 
parison. The press, and especially the musical press, 
could do a good deal towards elevating the standard 
of the popular musical taste— we say amid do, because, 
while more than one of our contemporaries joins us 
in circulating and commending correct and good 
music, too many seem to revel in giving pure trash as 
wide a circulation as possible; so that it may be 
doubted whether the good done by some musical 
journals is not nearly offset by the harm done by 
others. But, after all, here, as in all matters pertain- 
ing to popular education, the true moving force must 
be found in our public school system; there it is that 
the American people must be educated in music as 
they are in the other branches of an elementary edu- 
cation. Now. we believe that concerted action on 
the part of musicians, can bring it about that the 
study of music shall form an integral part of the 
ordinary curriculum of our common schools. Already, 
in our larger cities, music is taught in the common 
schools with generally satisfactory results; but the 
larger, and in many respects the better part of our 
population is to be found in the rural districts, where 
the teaching of music in the public schools is the 
exception, and where music is unlikely to be taught, 
unless it shall first have been made a part of the State 
system. The State laws ought to require of all candi- 
dates for teachers' certificates a knowledge of the rudi- 
ments of music, make music one of the regular elemen- 
tary studies, and furnish for the use of the schools 
collections of music, carefully compiled from the best 
sources by competent persons, selections which should 
educate and develop the taste of the youth. This 
would, in a few years, give us a population with cor- 
rect musical instincts, capable of appreciating the 
endeavors of musicians, and competent to form a 
passably correct opinion of the simpler sorts of com- 
positions. Surely, the benefits, both direct and 
indirect, which would accrue to all lovers of music 
from such a condition of things, are well worthy of 
all the efforts which can be made to bring it about. 



The hope which we expressed in our last issue that 
the suspension of Dwight's Journal of Music might 
be averted, has proved delusive— its last number has 
appeared. We regret it, and we also regret that its 
respected editor should have seen fit in his fare- 
well address to indiscriminately slur the musical 
papers that survive his own publication. We regret 
it, not oniy because the dying ought, in decency, to 
breathe their last at peace with all the world, but also- 
and especially because the reflections cast upon the 
popular musical press are unjust; for, if ever a musi- 
cal journal such as " Dwight's" aimed to be, shall 
be permanently established in this country, it will 
be because the papers, which seem to have incurred 
Mr. Dwight's displeasure, will have raised it an. 
audience. In the meantime, the law of the survival 
of the fittest, which admits of no exceptions in the 
realm of journalism, will continue to rule the desti- 
nies of musical periodicals. 
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Miscellaneous. 



The Musician to His Love. 



For thee alone my heart doth BEAT, 

So let us kiss, and then 44A 

For, dearest one, Td be a fe, 

Not to REPEAT a dose like that, 

And since the last kiss is the beet, 

Say not e'en, then : "Give me a £"• 

Oh let my words thy bosom stir, 

And now no more my pleadings """ > \; 

All BASS-bom doublings sure will fly, 

When once is TIED the nuptial ^ ~^. 

For thee, through life, I'll be a p ~ j, 

If thou wilt be my better 1 ; 

Then will our love know ne'er a t, 

And nothing shall our pleasures mar 

Then if of boys we have a , — ■ — ,, 

They'll be the tytst of the race, 

And should our girls in H^ P5^ come, 

Still will they find a welcome home ! 

Be t], ,->, and heed my words, 

And let's be joined by Hymen's -f— f- .' 



S 



I. D. F. 



MAJOR AND MINOR. 



Fkanz Rummel, the pianist, has been stopping in Brussels. 

A NEW paper, La Semaine Musicale, has been started in Lille. 

A parody of Wagner's Nibelmgen will be played in the win- 
ter at the Carltheater, Vienna. 

M. Saint -Saens has agreed to write lor the Paris Opera 
House a grand five-act opera on the subject of Henry VIII. 

It is again rumored in the German musical press that Johan - 
nes Brahms is busily engaged upon the composition of an 
opera. 

Egbert Goldbeck is back to St. Louis from his vacation 
and br dal tour, find will re-open his College of Music about 
October first, at 2640 Washington Avenue. 

Mb. Gustave Satter, the eminent piano composer and 
virtuoso, has taken rooms at the Hotel Vendome, Boston, for 
the season. Now look out for a rattling among the dry bones 
of Boston fossils ! 

Prof. A. I. Epstein has charge of the piano department of 
the Cuthbert Seminary during the present session; and the 
vocal teaching in the same institution is under the direction of 
Prof. A. J. Phillips. 

Mr. Max Balijvian, an old St. Louisan, who has been spend- 
ing several years in Vienna, studying under Stockhaueen, has 
returned, and will shortly engage in the teaching of vocal 
music in the " Future Great" City. 

M. Pradeau, a gifted pianist, one of the most distinguished 
pupils of Georges Mathias, has, Le Menestrel states, accepted 
the post of Director of the Conservatoire at Moscow, vacated 
by the death of Nicolas Rubinstein. 

M. Capoul is to create the titre-role of an opera entitled 
" Sais," which will be produced this season at the Renaissance 
of Paris. Both libretto and music of the new work are from 
the pen of Madame Olangier, the daughter of the former 
director of the Renaissance. 
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Herb Arnold Mendelssohn, a grand nephew of the com- 
poser of "JElijahj" has written a cantata for eight-part chorus, 
soli, and orchestra, which was recently performed with much 
success at Bonn, where Herr Arnold Mendelssohn resides as 
organist of the Evangelical Church. 

Faurb, the noted French singer, is of medium size and well 
built, wears a peaked beard in the Henri IV. style, and dresses 
fashionably. He has a fine collection of paintings in his apart- 
ment, and. not content to be the interpreter of the great 
masters, has composed in bis leisure moments several very 
-excellent works, mostly of a religious character. 

Rubinstein was recently asked for his autograph by a dis- 
tinguished lady amateur pianist, when he took a scrap of 
paper, and rapidly scratching the five lines of the staff across 
it, scribbled off the first six bars of his " Romance in E fiat," and, 
putting his name below it, presented the characteristic souvenir 
with the gracious air of an amiable sovereign of the art. 

Mu. Frank R. Kino, husband of the world-famed pianist 
Mme. Rivd-King, has become the business manager of the 
"Illustrated Railroad World," of New York. Mr. King's 
abilities as a business man are too well known to leave the 
shadow of a doubt that his end of the line will be kept up. 
The "World," by the way, is an excellent paper of its kind. 

Adelina Patti and her sister Carlotta are enemies. While 
the latter was lying at the point of death in a hospital of the 
Sisters of St. Joseph, Adelina was all the time in the neighbor- 
hood and sent not a single word of inquiry about her sister. 
It is said that when asked to attend the administration of the 
sacrament she refused, saying that she did not care whether 
•Carlotta lived or died. 

A concert was given at Bergen, in Norway, on August 19, 
in aid of the Ole Bull Memorial Fund. The concert hall was 
packed from floor to ceiling and the greatest enthusiasm pre- 
vailed. Mrs. Ole Bull md her entire family were present. 
Miss Emma Thurshy, the star of the festival, had a brilliant 
success and was serenaded after the performance. Over 
$10,000 have been subscribed to the fund. 

Although the Conover piano has been on the market less 
than two years, the manufacturers are unable to supply the 
demand. Mr. J. F. Conover has made arrangements to man- 
ufacture his pianos in New York City, to which place he will 
remove shortly, the facilities afforded by St. Louis for the man- 
ufacture of pianos having been found inadequate to the sup- 
ply of the growing demand for the Conover. 

The Berlin Musik Welt relates the following respecting the 
origin of the famous '-Rakoczy March," made use of by Ber- 
lioz in his "La Damnation de Faust." Francis Rakoczy II. 
returning with his army from the battle of Szibo, on Novem- 
ber 10, 1705, was much gratified with a melody played by a 
certain Hungarian, one BarnaMiska. The latter, in commem- 
oration of the event, henceforth gave to his march the name 
of "Rakoczy." A descendant of Barna, " handsome Zinka," 
as he was called, played this composition subsequently 
throughout the land, and hence it soon became extremely 
popular. 

One day, in a public garden, in Vienna, a little man accosted 
Berlioz: "Monsieur, you are a Frenchman,! am an Irishman; 
there is, consequently; no national amour prop>re in my senti- 
ments, and (seizing the master's left hand) I ask permission 
to shake the hand that wrote the 'Romeo' Symphony. You 
understand Shakespeare!" "In that case, sir, you have mis- 
taken the hand; I write always with this." Here the Irishman 
dropped the wiong member, grasped and shook the right one, 
and went away saying, " O these Frenchmen — these French- 
men ! They must laugh at everything and everybody, even at 
their admirers !" 

Anecdotes concerning Franz Liszt are just now the order 
of the day in Continental journals. The following, lately 
related in the Paris Figaro, may be reproduced in these col- 
umns as exhibiting the maestro in one of bis most amiable 
moods. Franz Liszt, so the story runs, found himself one 
evening, on which he had arranged for a concert in a. small 
Bavarian town, in the presenc ■ of an audience of only seven- 
teen persons. Instead of causing the money they had paid to 
be returned to them, the jovial virtuoso forthwith invited the 
small assembly to a supper at his hotel. "But we have come 
here for the purpose of hearing music." " Very well," was 
the reply, " and so you shall — after we have supped." The lit- 
tle party declared themselves ready to go. They found a good 
table spread for them, and, after having regaled themselves 
with the good cheer of their host, the latter redeemed his fur- 
ther promise by playing, in highly animated spirits, until an 
early hour of the morning. 

There was a great charm about Haydn's character; be was 
so wholly unselfish and humble. He looked on his musical 
powers as a gift of God, and when, as an old man of seventy- 
six, he heard the production of his "Creation," when that 
wondrous burst of harmony rang through the house, "Let 
there be light— and light was !" and awoke applause.be put 
out his trembling hands, brushing away the clamor of the peo- 
ple, mui'inuring, "It is not mine, not mine, it came from 
above!" This was no empty phrase, but the expression of a 
real conviction. He relates that be never was so devout as 
whilst composing the "Creation," and that daily at that time 
*' 1 fell on my knees and prayed God to give me power to 
accomplish the work." 
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New York, September 20, 1881. 

Editor Kunket/s Musical Review:— The papers are 
stating that Patti will not come, and Kellogg is quoted as hav- 
ing said that the had notified Steinway that she would not 
come. This is absolutely false. No such notification ha? been 
made, and Patti will come. At least such is her intention at 
this writing. 

Kellogg opens her season at Worcester on the 20th. of OoLo- 
ber. Her company consists of Miss Alta Pease, contralto, a 
pupil of Mad. Rudersdorf, and Brignoli; Adamowski, the vio- 
linist, and Silas Liebliug, pianist. Pond &Bochert's Lecture 
Bureau will manage her. They will use the Weber piano. 

The Donaldi Concert Company have started West. It em- 
braces Mad. Donaldi, soprano; Mad. Carreno, pianist; Sig. 
Ferranti, buffo, and Sig. Tagliapietra, baritone. They will 
carry the Weber piano. 

Rafael Joseify started for California on the 20th, where he 
opens on the 12th of October. His company has not been 
announced. Mr. H«nry Wolfsohn (of comic opera " Buttons " 
fame) is the manager. Joseify will use the Steinway piano. 

Mm. Rive -King is engaged at the Worcester festival for the 
26th and 28th, and has most of her time booked, and has been 
engaged by Mr. Waldauer for a concert in your city. She will 
only play in recitals and important concerts. 

Mr. Constantino Sternberg has settled in New York, and will 
devote himself to teaching. 

Mapleson and company will arrive October 10. They open 
here on the 17th. 

Work on the new Opera House is progressing finely. 
Strakosch wants to lease it. He says he is going to have a 
successful season with Gerster. 

Remenyi has been playing all summer in " Koster & Rial's 
Beer Garden." He departed for the West last week. 

Mr. Fred Schwab is tho business manager of the Thomas 
Musical Festival. 

Maurice Dengremont will open in Steinway Hall next month. 
That is all that is known about his movements. He seems to 
be in the hands of a very sleepy management. This young 
boy, properly managed, would be the best card on the road 
this season. 

Miss Florence Copelston will give three piano recitals a 
Steinway Hall next month, and will also appear in Boston, 
Philadelphia, Baltimore, and other cities, during the season. 
Mr. John Lavine is her manager. He also attends to the busi- 
ness of Miss Anna Bock. 

Dr. Austin Pierce is the Musical Editor of the Courier. 

Mr. Otto Floersheim has been appointed musical critic of the 
Evening Post. A wise selection. Mr. F. is one of the most 
able and reliable critics in this country. 

The Metropolitan Concert Garden, on Broadway, will lie 
converted into an Opera House immediately, for the purpose 
of comic opera. 

Mr. Rudolph Aronson, who projected and carried the 
Metropolitan Concert Hall to successful completion, has just 
perfected plans for a new place of amusement, to be located 
on the southeast corner of Thirty-ninth Street and Broadway, 
opposite the site of the new opera house. Mr. George B. Post, 
the architect, will break ground on October 1, and promises to 
complete the structure by February 1, 1882. The capital stock 
is placed at $100,000, of which $1)0,000 has already been sub- 
scribed. Among the stockholders are Gen. U. S. Grant, Cyrus 
W. Field, J. Pierpont Morgan, H. O. Havemeyer. George tea- 
body Wetmore, G. L. Lorillard, James M. Constable, D. S. 
Appleton, C.L. Tiffany, J. N. A. Griswold, Jesse Hoyt, l,,K. 
Bates, David King, and Franklin Edson. Mr. Aronson ex- 
plained : " The idea is to furnish a pleasant place of resort at 
reasonable prices. The building is to be 100 by 200 feet, of 
elegant and solid construction. The basement will be a thor- 
oughly appointed European cafe, under the supervision of 
perhaps the best-known caterer in the country. In the rear 
of the cafe will be a set of noiseless fans to cool the interior 
of the building. The main hall is to be arranged and furnished 
after the model of the theatre attached to the Newport Casino. 
Bight operatic entertainments will be given during the sum- 
mer. The "winter season will be filled in by amateur theatri- 
cal*, operettas, meetings, lectures, and classical concerts. 
The principal feature of the Casino, however, will be the gar- 
den. It will be on the roof, and will cover the entire structure. 
It will be sixty feet above the street, reached by easy stairs and 
two large passenger elevators. The garden will be tastefully 
arranged, and will be adorned with plants and flowers from a 
number of the private conservatories of the stockholders. 
The music stand will be placed so that the music can be heard 
throughout the building. An open balcony, thirty feet wide, 
will" encircle the second story, from which a tine view of the 
theatre can be had. During the winter months this balcony 
will be enclosed with colored glass and carpeted, and will act 
as a foyer to the theatre. The project is on a firm financial 
basis, has the best people in the city behind it, and will 
undoubtedly prove a success. I expect Herr Strauss, the 
famous Viennese maestro, to open the season of summer con- 
certs in April next." "What, Johann?" "No, his brother 
Edward. We will have a grand orchestra of seventy men and 
distinguished soloists, and will have one of the most complete 
temples of amusement on the face of the globe." "Who will 
be the conductor of the orchestra?" "That has not been 
decided yet, further than the first season , which will be Edward 
Strauss, as I have stated. We shall endeavor to procure Uilse 
for the second season." 
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Theodore Thomas has forwarded the compositions sent in 
(or the $1,000 prize, at Cincinnati, to his associates, Saint- 
Saens and Reinecke. He says they are much better than those 
sent in at the time Mr. Buck received the prize. Mr. Thomas 
says his Western trip was reasonably successful, phenomenally 
so in Chicago and Milwaukee. His season here with the Phil- 
harmonic and Chorus Society, will be the most successfu of 
any former season in this city. He is on firmer ground, and is 
more popular to-day, than he ever was in New York. 

CJf. 



MUSIC AS MEDICINE. 

Much has been said upon the power of music to 
effect most beneficial results upon the afflicted, both 
in mind and body ; and there can be little doubt that 
a very great deal still remains to be done when the 
subject shall have been more thoroughly investigated 
by the medical profession, and certain rules laid down 
for the treatment of such cases as would be likely to 
yield to its influences. We have recently heard of a 
doctor who, finding his patient in a state of confirmed 
melancolia, managed to induce her to try over some of 
the music for which she had an especial fondness in 
former years, and thus not only restored her tempo- 
rarily to comparative cheerfulness, but, by prescribing 
a repetition of this medicine — and seeing that she 
obeyed his directions — at each of his visits, managed 
in an almost incredibly short time to effect a perma- 
nent cure. Of course in this case, and in all others 
•of which we have hitherto heard, the remedy acts 
indirectly upon the. nervous system, and almost uncon- 
sciously the patient is relieved. But we now find 
that the curative process is more directly applied. 
M. Vigouroux, a French surgeon, it is said has 
obtained the mitigation of pain by administering a 
recurrent series of sound-waves, by means of a tuning 
fork and a sounding-board, to the affected part. Upon 
this method M. Bondet has devised an important 
improvement. A tuning-fork is kept in constant vibra- 
tions by means of an electro-magnet, and the undu- 
lations are communicated to the ski.i by means of a 
rod. Neuralgia is thus removed in a few minutes, 
and anaesthetic effects are induced by a longer action. 
We are glad to find that this important matter has now 
assumed so practical a form, and look forward with 
much interest to the records of its future develop- 
ment. — London Musical Times. 

[We are in receipt of a learned communication 
upon the subject of music as a therapeutic agent from 
one of the professors of the University of Kharkoff, 
Russia, which we shall publish in our next.] , 



Proii". E. 51. Bowman is back from his European trip look- 
ing '• fat and saucy " — whether fat or sauce have the predomi- 
nance we can not tell. 

A poor medley of " The Old Sexton," a church hymn, and 
" Old Black Joe" is issued by Balm er& Weber, and advertised 
as an original " Garfield's Funeral March." 

Mr. Kiesej.horkt, the St. Louis agent of the Miller piano, 
has received a letter from Prof. Waldemar Malmene, of Cleve- 
land, formerly of St. Louis, highly commending the Miller 
pianos, one of which the professor recently purchased for his 
own use. 

At the fire which occurred at the Kansas City Exposition, 
the Smith American Organ Company were sufferers to the 
amount of .f2,000; Wilcox & White, $1,000; W. W. Kimball, of 
Chicago, $3,008, and Conover Bros., of Kansas City, $2,500. 
Conover Brothers had taken the first premium over all, and 
also blue ribbon for best display. The total of the losses falls 
upon the exhibitors who had no insurance. 

At a London theatre, not long ago, the audience was elec- 
trified by the sight of a leader of fashion sitiing in her box 
apparently robed in her night gown. It was soon discovered, 
though, that the lady, in her desire to appear odd, had envel- 
oped herself in a white satin ulster with cuffs and collar of 
white velvet. 

An Iowa schoolmaster knocked down a hornet's nest, to use 
in illustrating a lecture ; but, if the remarks he made immedi- 
ately after, while kicking across the country, were merely those 
he intended to use in the lecture relative to the hornet's nest 
—and they certainly referred to the nest — the discourse was 
one totally unfit for people to hear 
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FIFTEEN YEARS OF SUCCESS. 
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Sole Importer of the celebrated " Bough Diamond " Italian 
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the " Ne Plus Ultra " German accordion. Bands supplied and 
instruments repaired at lowest figures. Dealers supplied at 
New York figures. Sample orders solicited, Jean White's 
and Howe's entire catalogues in stock at publishers' prices. 
Largest and best stock west of the Mississippi. Ten assorted 
samples of "Bough Diamond" violin, guitar, or banjo strings 
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ST. LOUIS COLLEGE OF MUSIC, 

2640 Washington Avenue, 

ST. LOUIS. 

Instructions given in Piano, Voice, Organ, 
Harmony, etc. Accommodation afforded to a 
few pupils desiring to reside at the College. 

For particulars write to 

ROBERT GOLDBECK, Director. 



LOVE ANDJORROW. 

Sweet, together we've smiled and together we've sung 

(When yet joy was alive and when love still was young), 

But a smile's but a flash song, a zephyr soon past, 

And the bliss that is bliss is too blissful to last; 

And were joy's songs and smiles all that bound thee and me 

Who can tell but our love evanescent might be? 

But together we've sighed and with clasped hands wept, 
O'er the grave where our hopes, pale but beautiful, slept, 
And ah ! sighs never cease but with life's latest breath, 
And wan sorrow, O Love, is as deathless as death ; 
And our love, born of joy, but made deathless by tears, 
How shall changeless remain 'mid the. changes of years. 

_ I. D. F. 

PLEYEL. 

I sit on the piazza uf the open hotel. It is the- 
Sabbath. In the dreamy distance the Conway mead- 
ows he half in shade, half in sun, and before me rises 
Mt. Kearsarge, a light cloud breaking itself gently 
upon its summit. Over the Mote Mountains the cloud 
shadows pass in long procession, like the shadows of 
life, ever passing over the spaces of sun. 

Everything seems languid and listless. A few peo- 
ple have entered the church across the way, well- 
dressed country folk, with, perhaps, half-a-dozen 
summer boarders. Now and then a buckboard goes 
swinging by; but there is a general silence every- 
where, a silence strange and impressive. 

Hark ! They are singing in the little church. It is 
a simple air; quarter and half notes; slow, sad; 
bringing sad memories. I have heard the air at 
Masonic funerals; on the band, when Sumner or some 
other public man was carried to his long resting 
place. 

" Softly now the light of day 
Fades upon our sight away. 
Free from care, from labor free, 
Lord, we would commune with thee." 

It is PleyeTs Hymn. 

Pleyel? 

In his triumph did he ever think that this simple 
air, sung by country congregations on account of iis 
simplicity, would be his only memorial? Yet so it is. 
This is almost the only fragment of his vast works 
that remains to us. 

What friends were his : Haydn, Cimarosa, Paisiello, 
Paganini, and all of the singers who were the glory 
of Germany and Italy! "His fame," says one,. 
'• eclipsed that of all the other musicians, and no other 
music was in-demand." 

In the winter of 1792 he appeared in London. His 
coming was the musical event of the time. "The 
success of Pleyel's music," says a writer of this event,. 
" was prodigious." 

Romance favored him. He was arrested at Stras- 
burg during the French Revolution, and was required 
to compose an opera for the 10th of August fSte. He 
was put under guard seven days, when the work was 
done. In it he had arranged for the music of seven 
bells. These were taken from the various churches 
and hung in the cupola of the cathedral. When struck 
they gave out a perfect chord. The people went wild 
over the opera, and Pleyel himself fainted with excite- 
ment when the bells chimed in. His fame in France 
was as great as that in England. 

Germany. Italy, England, France! Were there 
other fields for triumph? He wrote for new instru- 
ments and for the church. He retired to Paris atlast, 
and near that city lived in elegant retirement, visiting 
the great men of the time and in turn visited by them. 

They have vanished and gone, the sonatas, the con- 
certos, the symphonies. In Catholic collections a few 
things from his pen may be found; in Protestant 
music^books but two; in the music stores a few pieces 
among the not-often-sought classics. 

Outside of the circles of artists in the world's great 
cities, few remember him, his name, his genius, his 
once brilliant reputation. The beautifiuV.things he 
wrote have vanished into the shadows of mystery, 
where all the products of genius will sooner or later 
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But one simple air remains that the common people 
own and love. All music books have it; all congre- 
gations sing it. Sadly but tenderly it has just died 
among the pine«, floating out of the window of the 
little church as I write : 

" Soon for ns the light of day 
Will forever pass away." 

Alas I yes. And fame for the most brilliant will not 
linger long. The heart sighs for something better, 
and for what we may learn in the words that the little 
congregation has been singing. 

The damask curtains of evening are falling slowly 
around the hills. The intervales grow shadowy, a 
rosy rift in the cloud hangs over Mt. Washington, and 
a strange silence tills the groves of pine. The people 
come out of the church : I close my note-book, and 
half wonder why I have so dreamed of Pleyel here, 
while glancing over the way to the simple mountain 
fane. — Butterworth in Folio. 



BOOK REVIEWS. 

" Goldbeck's Harmony." St. Louis: Kunkel Bros.; pp. 320. 

Price, $1. GO. 

To those who have been accustomed (and who has not.'') to 
the involved language and intricate methods of some treatises 
on harmony, and the inacuracy and superiicialty of others, 
" Goldbeck's Harmony," combining denth with perfect lucidity, 
comes as a revelation. No one acquainted with the subject can 
fail to receive benefit from its perusal. No one intending to 
study it can afford to use any other text-book. 

" Goldbeck's Musical Science Frimer;" pp. 04. Price 50 cents. 

A part of the above work, preparatory to the study of har- 
monv proper. A most excellent and lucid work. 



The Musical and Dramatic Courier, of New York, in its issue 
of September 24th, says: 

" The musical instrument display, at the Missouri State fair, 
now being held at St. Louis, is said to be the grandest of the 
kind ever seen in that city. The organ exhibit is said to be 
particularly fine." 

As a matter of fact, the Missouri State fair will not be held 
at St. Louis this year forthirty-nine good reasons, one of which 
is that there is no " Missouri State Fair;" again there was no 
fair or exposition of any sort in St. Louis on the 24th ult. The 
St. Louis Fair, which dwarfs all other fairs on the continent, 
will, however, open on the third instant, but the display of 
musical instruments will (from present appearances) be the 
smallest made in many years. With these slight exceptions the 
Courier's statement is faultless. 



Messrs. Chakles and Jacob Kunkel, at the 
earnest solicitation of Messrs. Read and Thompson, 
have again consented to give a series of piano recitals 
at the Fair Grounds during the St. Louis Fair. Their 
proposed programmes, at once choice and popular, 
will be found in another column. The Knabe piano 
will be used at these recitals. 



Goldbeck's Vocal School 
The Scale Guide 



complete ?2 50 

25 



BEETHOVEN CONSERVATORY, 

1603 OLIVE STREET, 

.a. w"^l:d-^tt:k!:r,, 

DIRECTOR. 

All branches ol Music taught at this Institution, and every one 
represented by a first-class 

Teacher and Performeri 

This Conservatory keeps open all Summer for the accommodation 
ot pupils and such teachers as wish to perfect themselves during the 
Summer Term. 

Tuition— $i3, $16 and $19 per quarter, either for Instrumental 
or Vocal lessons. Scholars may enter at any time. The beginning 
of their quarter commences with the first lesson they take. 

Send for circulars. 



The Albrecht Pianos 

Have Few Equals, and No Superiors! 
«@-AGENTS WANTED"®! 

Address for Illustrated Catalogue and Price List 

ALBRECHT & CO. 

No. 610 Arch Street, Philadelphia, Pa. 



SOHABPJb'JiJM, 

—MANUFACTURER OF— 

Square and Upright Piano-Fortes, 

524 & 526 West 43d Street, 

NEW YORK. 



■ These Pianos were Awarded a Prize at the 
Paris International Exposition, 1878. 



M 



ADAME JULIA RIVE-KING, 

No. 163 East Seventy-Fourth Street, Now York City. 




MATHIAS 

Patent Piano Footstool, 

WITH PEDAL ATTACHMENT 
FOR YOUNG PUPILS. 




This Footstool should be with every piano on which children 
are to play. 

Highly recommended by the most prominent teachers— among 
others; S. B. Mills, Fred. Brandeis, Ohas. Kunkel, Louis Staab, 
A. J. Davis, A. Paur, Chas. Heydtmann, H. S. Perkins, W. 0. 
Coffin, etc. JWSend tor Circulars. 

L. MATHIAS, 305 Summer St., Toledo, 0. 
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DONIZETTI'S PIANO-FORTE. 

The piano-forte of Donizetti, the composer of 

Exhibition at Munich. On the nutwood cover is a 
copper plate, on which is engraved this passage taken 
from a letter signed Gaetano* Donizetti, written to his 
brother-m-law, Advocate Antonio Vassell : 

JN ever sell for any price whatever this piano-forte 
In it is enclosed all my musical life from 1822? I hold 
it in my ears. There you may hear the murmurs of 
Anna Bolena, Marie di Rohan, Fausta, LuoUl Eoberti 
Ajo Punoso Pario, Belisario, Marino Falieio I Ma ._' 
tiri, Castel o, Ugo. Pazzi Pia Rudenz-O, let t live as 
long as I live. I lived with this the period of hope 
of conjugal hfe, of home. It heard my joys it saw 
my tears my delusions, my honors; divided with me 
the sweat and fatigue. With that' lived my genius! 
In that lives every epoch of my career, of thine, or of 
thy careers, thy father, thy brother, all that we have 
onof XT'/ 1 **}. f f>»entedhim; it was conijan! 
ion of all, and may it be eternally to thy dano-hter n 
dowry of a thousand thoughts, sad and gay™ 




URkit 



FOB 



f 



HEiilTlil 

Neuralgia, Sciatica, Lumbago, 

Backache, Soreness of the Chest, Gout, 

Quinsy, Sore Throat, Swellings and ' 

Sprains, Burns and Scalds, 

General Bodily Pains, 

Tooth, Ear and Headache, Frosted Feet 

and Ears, and all other Pains 

and Aches. 

No Preparation on earth equals St. Jacobs On as 
a safe, mire, simple and cheap Extern,,] Jtemedv 
of wPfwE bUt V ,C '•""■imrativrly IrnUngZllay 
™ i? Ce " ts > and every one sullerins with pain 
can have cheap and positive proof of it! claims. 

Directions in Eleven Languages. 

SOLD BY ALL DKTJGGISTS AND DEALERS IN 
MEDICINE. 

A.VOGELER & CO., 

Baltimore, Md„ XT. 8. A. 



ANSWERS TO CORRESPONDENTS 

which it Mould take Too £<! absolutely correct (for reasons 
ciently l^cj^jgg^^g™ £% will he suffl. 

many measures -is i |'„ .,-i, L A M ' ."""timics throughout as 
»£ffi «& W w^l^Ve-lr^ed^^^ 

Hebrew blood tett^utLuttoan/ **' 1S *° Say ' lle was of 
Mnsic," p„SlSi„ X£ cUy^tSest , H °Y t0 ™»«»t«d 

illustrations i Xulfl 1 w,'° Stl " ly Bud P™cflce the 

anyhow ^ttS&TO^jSS'jZ^K^. y ° U wU1 



What the P ress Think of It. 

Vtont W^^^meetnt'wnT^,, 01 ''- '7 ales from «M 
where. We a mend ■ ftw nSi,7 1 enthusiastic praise every- 
it has received fiomtheTres 9 y tl,emai| y flattering notices 

B^ e 8tT ui1 C a T traneS,t?o h n e ( S B K Wmb *,> , M ^srs. Kunkel 
"Tales torn S S"t , S Tr* a ?L ss beautiful waltz, 
scholarly work very briibanr 1 ?'„«3 IS an I admirable and 

— t, Kafael 5*°K h» W USaSS^SSg' 

an% List's tr^r^o^^^&^m^ With TiH ' Si ^ 
Th« '.'? Xt d °°,'; "f'Kl'bors advertise as fol o vs • ' 
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Emerson Piano Company, 



(ESTABLISHED IN 1849) 
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-MANUFACTURERS OF- 



SQUARE, UPEIGHT AND COTTAGE 



JE^XsJtLlff O 



Warerooms— 595 Washington Street, 



BOSTON, MASS. 




MASON & HAIVETLilN 

CABINET ORGANS, 



WINNERS OF THE 



OHI.T C3<OX«Di 



ES DAI* 



Awarded to American Musical Instruments at PAKIS EXPOSITION", 1878 ; the highest 
distinction in the power of the Judges to confer. 

PARIS, 1878, Two Highest Medals. SWEDEN, 1878. PHILADA, 1876. SANTIAQO, 1875. VIENNA, 1873. PARIS. 1867. 

AT EVERY WORLD'S EXPOSITION FOR 12 YEARS THEY HAVE BEEN 
AWARDED THE HIGHEST HONORS 

At the PARIS EXPOSITION. 1878, they are awarded the GOLD MEDAL, the highest recompense at the 
disposal of the jury ; also the highest CO-LABORER'S MEDAL for excellent workmanship. They have also 
received the GRAND GOLD MEDAL OP SWEDEN AND NORWAY, 1878. No other American Organs 
ever attained highest award at any World's Exposition. Sold for cash, or payments by installments. 
Latest CATALOGUES, with newest styles, prices, etc., free. 

MASON & HAMLIN ORGAN CO. 

BOSTON, NSW YOBK OS CHICAGO. 
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Piano Recitals at the St. Louis Fair. 

The following are the proposed programmes of the piano 
recitals to be given at the St. Louis Fair, at the stand of Messrs. 
Head & Thompson, from 2 to 3 p. in., daily, by Messrs. Charles 
and Jacob Kunkel. The celebrated Knab'e pianos will be used 
exclusively on this occasion: 

PROGRAMME FOR MONDAY, OCTOBER 3. 

1. Overture, Duet, " Zampa" (Paraphrase de Con- 

cert Claude Melnotte. 

2. * " Skylark Polka," Duet Charles Vreyer. 

8. * " Gem of Columbia Galop," Duet Wm. Siebert. 

i a " Gems of Scotland" Julie Rive-King. 

i. Piano Solo, \ b " Flash and Crash," Galop de Con- 

( cert Snoiu. 

Charles Kunkel. 

B. * " Sparkling Dew," Duet Jacob Kunkel. 

e. *" Jolly Blacksmiths," Duet Jean Paul. 

PROGRAMME FOR TUESDAY, OCTOBER 4. 

1. Overture, " Stradella," Duet (Paraphrase de Con- 

cert) Claude Melnotte. 

2. * " Fatinitza," Fantasia, Duet Jean Paul. 

3. *" Carnival of Venice," Duet Claude Melnotte. 

4. Piano Solo, "Germans' Triumphal AJ arch".... Jacob Kunkel. 

Jacob Kunkel. 
B. *" Philomel Polka," Duet Charles Kunkel. 

0. " Marche des Jeunes Dames," Duet Robert Ooldbeck. 

PROGRAMME FOR WEDNESDAY, OCTOBER 5. 

1. Overture, " William Tell," Duet (Paraphrase de 

Concert) Claude Melnotte. 

2. *" Night Blooming Cereus," Polka, Duet Scheuermann. 

3. *" The Banjo," Duet Claude Melnotte. 

4. Piano Solo, " Vive la Republique," Grand Concert 

Fantasia introducing " La Marseillaise " 

and "Mourir pour la Patrie" Charles Kunkel. 

Charles Kunkel. 

5. * " Love at Sight," Polka, Duet Jacob Kunkel. 

6. " International Fantasia," Duet, introducing .Mis- 

erere from " II Trovatore," Valse from 
" Faust," Airs from " Grande Duchesse," 
"Pique Dame," "Star Spangled Banner," 
"God Save the Queen," and "Yankee 
Doodle" with variations Marcus I. Epstein. 

PROGRAMME FOR THURSDAY, OCTOBER (i. 

1. Overture, "Merry Wives of Windsor," Duet (Par- 

aphrase de Concert) Claude Melnotte. 

2. * " Unter Donner und Blitz," Galop, Duet (Straus) 

Claude Melnotte. 

;!. *"Mrst Smile Waltz," Duet Jean Paul. 

. \ a "Bubbling Spring" Julie Hive-King. 

*• ( 6 "Heather Bells Polka," Jacob Kunkel. 

Jacob kunkel. 

5. *" Huzza Hurrah Galop'" Duet H. A. Wollenlumpt. 

(>. Operatic Fantasia, Grand Potpourri, Duet, intro- 
ducing themes from Bellini's "Norma" 
and " So'iiambula." Offenbach's "Barbe 
Bleue," Flotow's " Stradella," Wagner's 
"Tannhauser March," Lippe's "Bandi- 
tenstreiche," and Boscowitz's "Torch- 
light March" M. I. Epstein. 

PROGRAMME FOR FRIDAY, OCTOBER 7. 

1. Overture, "Poet and Peasant," Duet (Paraphrase 

de Concert) Claude Melnotte. 

2. * " Ella's Eyes," Polka, Duet Charles Kunkel. 

3. *"Puck — Marche Grotesque," Duet Claude Melnotte. 

a T>i.,r,« s^in i «"!' Trovatore," Grand FantasiaC'Zawtfc Melnotte 
i. Piano soto ( ;/ . Satell i tei >. p o]ka de Concert Alden. 

Charles Kunkel. 
5. " Scotch Danses," Duet. . . Chopin — Arranged by Kunkel Bros. 

0. * " Pinafore F'antasia," Duet Jean Paul. 

PROGRAMME FOE SATURDAY, OCTOBER 8. 

1. " II Trovatore," F'antasia Duet Jean Paul. 

2. *"The Banjo," Duet Claude Melnotte. 

a Pi.nASnini" "German's Triumphal March " . ..Jacob Kunkel. 

4. i iano s>oio ( b „ The 7iephyl . and the Br00k » Jacob Kimhe i 

Jacob Kunkel. 

5. * " Skylark Polka," Duet Charles Dreyer. 

fS. " Pegasus," Grand Galop, Duet Armin Schotte. 

Note— The duets marked with an asterisk (*) are published 
as solos also. 



What We Know About It.—" What do you know about St. 
Jacobs Oil?" said one of our oldest subscribers. This was a 
lair question, and we answer, lhat we are reliably informed, 
that a gentleman of this city who has suffered untold agony, 
and spent a mint of money to get. relief from Kheumatism, in 
desperation bought some and tried it, and declares that it is 
the best remedy for Rheumatism he ever heard of.— Cairo 
(III.) Radical Republican. 



Lebrun will exhibit at his store during fair week the most 
complete stock of Band and Orchestral instruments in the 
West— just as he does all the year 'round. 



Ex-Congressman DAGGETT was sitting in the same seat in 
a car with ex-President Hayes not long ago, but the Nevada 
man left for a few minutes to go to the smoker. Returning, lie 
found that Mr. Hayes had vanished. "Look-a-here! " said a 
granger from an adjoining seat, " the feller that was a-sittin' 
with you is a d—d thief ; he took your satchel." Mr. Daggett 
found Mr. Hayes in a rear car. When Daggett laughingly 
opened the valise, revealing a number of soiled shirts, a deck 
of cards, and three bottles of whisky, Mr. Hayes exclaimed: 
" Gracious ! Suppose I had taken your satchel to my house !" 



PREMIUMS. 
Kunkel's Musical Review. 



Every yearly subscriber to Kunkel's Musical Review will 
receive as a premium the following 
FIFTY 
choice vocal and instrumental pieces, bound in two books. 
CONTENTS OF BOOK I. 
VOCAL. 

I Love But Thee (English and German words) Robyn. 

The Parting (duet; English and Italian words, 

and lesson) Tamburello. 

Bliss All Raptures Past Excelling (vocal waltz; 
English, Italian, and German words and les- 
son) Robyn. 

Leave Me Not Lonely Tamburello. 

The Wedding Day (English and German words, 

and lesson) Bidez. 

Angels' Visits Melnotte. 

The Stolen Kiss (English and German words) Epstein. 

Why Are Roses Red? (English, Italian, and Ger- 
man words, and lesson) Melnotte. 

instrumental. 
Norma (operatic fantasie, with lesson) Paul. 

II Trovatore (operatic fantasia, with lesson) Paul. 

William Tell (operatic fantasia with lesson) Paul 

Martha (operatic fantasia) Paul. 

Bubbling Spring (caprice, with letson) Rive-King. 

Gem of Columbia (grand galop, with lessony Siebert. 

Skylark Polka (with lesson) Dreyer. 

Shower of Rubies (tone poem, with lesson) Prosinger. 

Maiden's Longing (reverie, with lesson) Ooldbeck. 

Love's Devotion (romanza, with lesson) Ooldbeck 

The First Rids (galop) Sidus 

Cuckoo and the Cricket (rondo) Sidus 

Waco Waltz Sisson' 

The Jolly Blacksmiths (caprice, with lesson) Paul' 

CONTENTS OF BOOK II. 
VOCAL. 

Within a Mile of Edinboro' Town (Von Edin- 
burgh kaum eine Meile Weit)— Scotch Ballad Scotch. 

I Heard the Wee Bird Singing ("Ein Voeglein 

lioert' ich Singen) George Linley. 

Chiligowalibedory (Comic) a. A. SaxUrn. 

Put your Trust in One Above E.E. Rommega. 

The Cot on the Hill (Die Huett auf dem Berg) . Frank Lavarnie. 
Five O'clock in the Morning (Fuenf Uhr in der 

Morgen stund)— Ballad Claribel. 

Eva Ray— Ballad Jane Eyre. 

Fannie Powers— Song and Dance Eddie Fox. 

How Cai) I Leave Thee (Ach wie ist's mceglich) Cramer. 

When the Swallows Homeward Fly (Wenn die 

Sehwalben heimwaerts Zieh'n) Franz AM. 

'Tis the Last E so of hummer (Die Letzte Rose) Ftotow. 

When the Corn is Waving, Annie, Dear— Song 

and Dance chas. Blamphin. 

The Lass o'Boontree (Shoen Kate 0'Boontree)..67. Estabrook. 

Home, Sweet Home (Suesse Heiinath) Sir Henry R. Bishop. 

Allie May-Ballad Holmes 

Little Birdie May ( Kleines Voeglein Mai) Jus. Green 

instrumental. 

Shephci d's Bells— 1 dylle jean Paul 

Shakespeare Mar ch Jacob Kunkel. 

Harps in the F'airy Land— Romance .Jean i aul 

Visitation Convent Bel Is j aC ob Kunkel. 

Greeting to Spring (Salut ail Printemps) Albert Lutz 

Zeta Phi March....... J. L. Hukok. 

Shepherd's Return March j ean f au i 

Violets Blue. Jacob Kmkel. 

Lau terbach Waltz Albert Lutz 

Philomel— Polka Elegante chas. Kunkel. 

Puck— Marche Grotesque Claude Melnotte 

Pearl and Diamond Polka Henry Hahn 

Subscribers for six months may choose either of these" 
books. 

Parties already possessing the pieces contained in these 
books, or prefering other premiums, will please address the 
publishers and receive their complete premium circular and 
catalogue, containing a very extensive list of vocal and instru- 
mental pieces, both modern and classical, from which they 
may select their own premiums. 






MAECHE-CAPEICE. 

CEO. SCHLEIFFARTH. 



Con leggerezea. (cheerful and Light.) 
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EttEE^E 



s 



«,'■ 






!EF 



_p — — # _ 



t=t=t: 



rfct 






|tb. 



fc=t=f 



J 



55 



5«b. 
3 



Btt>. 



£=e=p 



■ur- -flF- 






±=t=t 






F^E 



!**• ^ |«b. 



F* 



-S-P- 



4 



i*. 



m$ 



£2:2: A-fa 






fet 



3 J__4p-_ 



fe£^ 



-P—P- 



P- ■#■ 
3 £* 












ptb. •$■ 



^1 



$tb. 



: _« S zz%: 

- -p_jffl i. 



»- -r- 



:£ .raw. 



SI 



fc* 



£ 



TEW. 



W 



£ 



ft-fr 



$ 



gfete^ 



fct 



PS 



£33 



f-* — # 



« 



i= 






Giocoso. (With mirth.) 



_yt ^*_ 



«k y:~ 



3 2 i + a 



E=sE 



m 



mf 



m 



f—d 



|cb. $. 



[Careless Elegance— 2, J 



|Eb. 



^ 



ffl 



?i=fca 






t_f* 



s^. 



3 3? 



^EeEe 






&£ 



ttXrr-py- i 



» 



-*-H 



,•— * --— N 



i ■#- -•- 



-!■—[«-- 



SE 






-*-»P-3 



trat 



-*- -|S- 



- 3 -je.-|ffi- 



±±=± 



i 



B*_ JSL 



4=t=t 



H« f- 



±=& 



'-r -f- 



3 



be 



I 



/ 



: s _ 3 ^_q: 



-I — -y 



.3 



5 3 



^ 



— 



•*• 



0- i*. 



i 



£* 






it«j>. 



£i* 



i 



5—P- 



& 



i 



EB 



fc=t=t 



-{£*■ 



■p— ^ 



^ 



ij£l 



BS 



r±±=fc±: 



SEE 



=** 



I I 



l :i 



±=5 



££ 



Gonfiioco. (Very spirited.) 



F: ; 



•f-f-f; 






it=t 






££. 



:|=>fct=t 



-\ h-\ r- 



t=± 



* 

$$*&. 



la 



Repeat an octave 
higher with both 
hands. 





W 






+ 1H*- 



-#-!-— I — »-| — »■ 



M3 



i — — p 



t|P 



^T 



SKS 



feS 



-a — g - 



-i — g - 



l * + -f- i -r- 

»-M-ha-»-i — a ■ 

t-H- 



Eg 






1"' 



«E 



J — -J- 



IIEI 



3t 
ft!). 



^|ti. 



let-. 



i«b. , $ 

Repeat from beginning until Fine. 



[Careless Elegance — 3.] 



» 



W-A_XjTZ. 

Allegretto. (Moderately fast.) 

1 + 



ALFRED von ROCHOU. 



-a_± 3 l± a * + 



-V- - * 



^zprEa^p: 



3^ 






t=t 



<•> 



± 



-P- i 



fefes 



i j i + 



£ 



:B 



=t 






+*§P=f4 



•-P- 



_&. 



S 



-i i i I I — -C 3 



_* fL. 



feE 



_f=t 



8 P— P- 



±=t 



itt 



:t=t 



-' + 3 2 + 3 2 + 



P-» 



-P-# 



+ > 12 1+ 2 



i^^tE 



as 



^•ttt-tft.^. 



P-PP- 






r^ff 



P-»~ 



£» 



g^ 



±£ 



t=t 



^t=H 



p # 



t-r-F 



*=t 



2 s 



t=t 



»5 



a— t 



lis 



Scherzando. (Playful.) 

3 3 

l , i 

-*-jfc 



f=fe£ 



f— F" 



£ES§ 



..*? (t_ 



*=E=E 



-£-£- 



-£-«- 



4 4 4 . . 

+ + + -0-0-0- 



nf 



m 



■ p *-i - 



th 



+ 
i 

=«P=«pL 



P=t 



ss 



SEE? 



£ 



£=& 



F=* 



I I 



J >t» :s* 



8M-§ 



3 — *- 



2 * * 



g=F=* : 






ffi- 



Seee 



2* * 



£* 



-s : -*- 



I 






EEffll 



±=z£ 



M= ±z=4 



(Zo. 



^=EE3 



■ V- 



t=±=m 



8SB 



:e 



-iP — P- 
:±EEE 



££ 

2p— P- 



±=± 



t==fcSi:# 



2 4- 3 2 + 33 



-P • 



J^tt 



P # 



±=t 



P 






=P 



^EE&zp: 



2^-* 



^=E=3 



t=. 



33 






ggjg 



£=fc 



-p — p- 



Efc=S 



z t=f= 



t=t 



-iP — p- 



-p — p- 



aP P- 



i=rt 



q=tt 



2+32 + 32 + 



+ > 1 + 



iz^ 



sei 



£ 



i 



*■* 



— i— r-p-*- 



+ > 12 1 + 



**-*: 



=t=P 



£ 



-«p 



P- -m- 



u _•_.+, - # k ■ -TOOT. 
1 s -PS#-P-M — I— -i — i — I — i — i — P- -» t — fv 



i fTff 



2=£ 



£=£: 



2rr£ 



'-^-^- --E>- 



:t=rt 



t 
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SEE#EE±^EifcfeElEE5Siai 






Cantabile. (Singing.) 



1 




1 




t ~^ 


£ -+ 


-1 1 — 1 — F-i 


i 

r-£ 

1= *- 


p t 


-p r ' 


1 


1 












^JH 


f£4- 




Ei> 


1- 




1 





u 




1 



£ 



4. _ ^. -«_#-p- 



:fc 



±=t 



>- 



_,2_^- 



* £ 



±=t 



£ 



-«p- . 0i- 



t: 



i 



£fe£ 



«*- •* 



*=t 



:«: 4 



£ 



@£± 



s 



Giocoso. (With mirth.) 



r -1=2- -P- ^-P- 









%-fr-£— E— M — p 



-P— P- 



£ 



•P-«p- 



•P #P 



-#P-«f- 



*=t 



.a ft — jr y .. g 



E^ 



± 






& 



r; 



§ 



B 



B> * P- F- 



Efe 



i — \ 



2 + i 

■»f -P- sfr- «P- #P- -•fr -p- 



*=*= 



•p-#p 



=t=i= 



■fr ■€- ii, » 



±=t 









=££= 






:t 



Cantabile,. (Singing.) 



P 



>» i .. 



Efc 



J — I— 



ars: 



fe 



-_£-•£ 



S 






£=£ 



=££ 



EzffiEgrf 



^ 



M 



»M 



3 1 + 13 



* A 



£ 



£= 



m 



^ 



•^ «^- 



f=Ftr 



.*. ,p. # p-f : jsz. 



*£: 



I 



£ 



2^ 



i— t- 



s- 



"Repeat from beginning until FINE. 



[Fcep O' Day-2.3 



T&*j eaxjo. 



Composed by 

Allegretto. 

4 2 
+ 3 ,—s + 1 + 1 



BURLESQUE ETHIOPIAN. 

CLAUDE MELNOTTE. 



4 2 41 4 






e^= 



:* S- 






3E 



e3e3 



S 



-» — <g- 



1 + 421 + 
■4-2- 



^S? 



-?V-rf: 



# U ,; ■ 



¥^S^ 



4 2 4 2 

*TV +1 4-1 2 2 ,-v + 1 + 



:J-— *—** 



3f 



S:-N=E: 



^ 

_»_,j. 



#-f- 



1 + 421 + 






,- j— ^j_ n __. 



afc— t; 



•la 



1= ±zaJ3i 



2., 4 



-t— I— t— P— P- 







P^^-EEj: 



fcS 



3 



i — i — f-»- 



if4=fcix£ 



j-gffg 



^— r^^ 



.j=t 



j 






W Bj. 



i«>. 



♦ 



§*. 



$ 



r~r 



Si 



-!*=F-* 



tli + +1 



t=-** 



i-t r ? » 



Sl^ 






ftb. 



e^^==§: 



:f4=f=i=fc 



-•!•- 



d-F-F 



-#-#-i 



ISSf 



^ f tt>. 



iii 



-3 3 1 3 a. 






f. 



-f 2 
-IS- 



i+xti 



M 



SS£ 



s 



:-£ 



^ 



g 






1Mb. 

-3 3 1 3 .3, 



^ l«b. 



3=£ee¥ 



3 1 3 1 2 J - 



fe^Sf 



¥ 



^ 



gr 



f*b. 



-j — Mf— | — &—P-IB — ^^— 



3 1 3 2^ 



ores. 



2| 9|g- 



& 



^^se 



4 3 + r x . 

. 1 3 1 3 2 ^i ^ 1 3 i 13 + 



-fc*" 






i 



-4(2- 

rE; 



ft^E 



iP — ->S 



V i a Ai n« 



iMW 



34=?J: 



/t 



• . IT- -*» 
± — !i 1 



l«b. 



^•1*. 
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m. 



S 



3EE 



»* 



l*b. 



.// 



>3t. 



fS? 






~l — I — h 



¥g 



in 









- J ! h 



3 



F^=T 



-J-J- 



=3= 



=p 



fe^t 



■*rat iff— *™d— ~i — I — ir "d' 



•at- 3b 



SE 



lb iff-itizst — I — ^1 — d 



■■I 
• 



i 5 * 3 



f? 



A- 



—at 

■3- 3 



w 



r 



£>5 



ta=*=3=* 



3^3 



■#=> — s«- 



I 5_!__2# 



nn 



^*sh- 



35 



q=M"d= 






-s-E-i-^-f* 



■nqcpa 



r*4 



3^3 



*-§-* 



pnzM 



S 



W 






Pi^ 



a--ff»s-* 



3 



3 * ' 5 1 3 4 3 



*— * 



1 







:t £ 



r. 



?=PF 



..« — /» — »_ 



$==t 



-•- — p- 



^~0~0- 



#_^»_i_« 



£+:zz±& 



fcPT 



=l=l=t= 



3= 



=r 



tEff 



m-nI 5*j£j 



# 



:ac_ . *. 



H« h 



=P=F=? 



.£■3=^ 



fs: 



££ £ 



Pi 



a— a). 



ff-i 8 — r : 



ta±r£t 



R: 



I #~|— 1 #-H 



* 



f — j— -# ^ — F — — *-+ 

■in t.ii — 






1 — c — « — jrr 



3-5- 



H 



-1 — 4? 



[TheBanjo-2,] 



al=«! 



£^ 3 : 



# 
♦ 



\tsm$ Srafotq* jlt|allmlp[ + 



WILLIAM SIEBERT. 



-<**- 



Allegretto. 



Zil "»" 



SEC ON DO. 

+ 



K^E? 



E?4 



*=fc 



S 



T^ 



P *- 



mm 



■3 



sgii 



S 



+ 3 2 14 



3 



Si 



■ 1 r ^ 



s 






^m 



P*. |cb. fcb. gji. 



|ik. 



t$- 



- * — 4 — d - 






3E$ 



^§^fc| 



=fc#E 



fefe 



q===£= 



ffb. $tb. frt>. 



lik. 



itrf 



^ — 3- 



T*- -#• 



l + lb. 



fib. 



9=^= 



fc£ 



in- » y - 



1?*Si 



-=1-^—4- 



$tk. 



|lk. 



|tk. 






£S=#= 



-fi^ -fi- 



^~71 E ~ y 



_:t 



m*=z 



I 



flk. 



=i=^= 



-*- — n- 



ft=5= 



fcrf 



£=^ 



*— -3- 



:±— t 



i n ff.. 



£=± 






fib. 



ftb. 



gtk. 



l : fe=_E.|=| 



t=± 



^ 



fee* 



> 



±=t 



3&-E 



^ — n 



■ 1 -F - - 



s / 



rf-TTi- 



i=*=i=r=£ 



*=? 




8=t 



fib 



lib. 



-U* 



a 



«r x= fy=F 



EJfc- 



3jp=i=p: 



lib. 



Itb. 



f— rr 






£££ 



t 



s 



t 



m 



fit"™ * |S 
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ja 



3i*-»-?= 



4=t=t 



£-£- 



-» — » — r 



3S==£ 



I*. 



$ 



FINE 



wms 







m$ 



|ulli$t|^ 



WILLIAM SIEBERT. 



Allegretto. 



PRI M O. 



=|s 



.— N > 3 ±323 

4= 4- -P- •*- -fi- #i^T£ -*■ 



P 



£Q 



&=4d!^J 



s 



MW 



4 



S4 
5p 



# _f_,_ 



HgE|g 






£- a 



:p=i: 






^P^* 



ii 



5 



tJ fcb. g»j>. feb 

1! 1 + 

S^i — i—i 



l«b. 



|tb. 



|tb. 



I*. 



fcb. •<$ 



+■ ,, + i 



■Pi i- 



-F-4- 



^r==: 



S^^tf^z-rSzjr^t^Utr' 



8=8 — = 



» 



±3C 



@5 



^ 



Ha=3 



__ o S |_L 



1 O 1 * 



1 1 



■3 — ra— =)-- 



-S* : 



-i/ — * 



1+33 



Itb. 



|»b. 



** 



i £ b. 




13 13 



fcS&rfe 



an 



si 






i^L?^ 



£ £4fr? 



^ 4 + 3 a 



-I-- 



/ 



fczrfc 



fc 



$=?- 



a 



±T3C 



t=t 



3 13 



|«b. 



feb. ^ feb. ; 
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|«b. 



FINE. 



SECONDO. 



TRIO. 

« «_« g. 



f-M-f 



tM=fc 



-#--#-•_■ -#- 

"B" W"i '~"Mr 



*!—-=-»- -sH F~ -=r*|— — h- -=—* * 



3EEEE 



-4-h* 



3=S= 



4-» 



S* r r 



:q_:»_:«jL_:p_ 



4-» 



-=H— ^ 



*=* 



-a# 



mf 



f 



P>. 



^ 



|eb. 



ilEdfcl 



*g 



_fc»i_t «_• «_bi£a!Li£ 



s 



Ji p -P -ST 



ggSE 



»-»-=H»- 



ss 



/ 



heje 



=EF= 



--S 



.. P F F 



/ 



314-4-4 



.7 



:3r*lr-«i- 



s / 



-M- 



-*- -al- 



3 rj 5 5 ^ 






fcb. 



* * 



3 

+4 



l«b. 



•f-f- -f: 



4 4 _, 

-•-J- -f- f- i • 

- p- fl y- -tr -fcr -ff- -ff- 



fT-£ 



Q^H 



^=Ff^= 



g 



-4— P- 



•F— =r#t 



4— i 4 



-4— #- 



*ss 



-4— -d- 



*F— a-^*- 



4-=+— 4 



acqc 



■/ / 



c •*—■-■■■»■ 



/ 



13 1 ~ 



-a — •- 



- 



p E^f£E= j 



# . t-M-M 



'•-*-• 



fttt ill t. tf **£•. J- -f , flj- J- — 5*_t 

II] «_ *_•-* «_CZJf S3 C ■_ JffL WEZ -5 IS 



4— »-#-# — a- 



:H=LJ= 



-9 — LaJ- 



/ 



m: 



~* — -*- 



art*. 



Sctr. 



izf— | 



\$&-ifc 



Repeat from beginning until Fine. 



gif 



^=S 



mf 



^E 



4-i- -4-#-l«-4-J«- =4h»-S-4h» \— I 



_»_» «_| £._^ 



/ 



:p=F— F- 



/ 






4:'"l- 



-^= 



£=t 



j==j = 



-f^l— ll — ll- 



-N=l- 



3 3 3 

-#■ ■# ■#■ 

iti). 



i 3 3 s : 



<t> 



P#- -#- -*- 4 



»b. 



■*■ ■* at: at =j- - 1 .: 



i # ? 



^ j : 



^> 



[Love'a Greetinga Schottische— 3.3 



TRIO. 



£4 



FRIHO, 

•■- * :£ 2 ? Schereando. 



f 



:-fr^=T=V 



=8* 






+ ■#■ -#- + + -»- 



t» 






S a^ 



p 



-m—t—t-t-W 



-f — F — i 1~ 



=flpi 






_«| q_ 



'|A. 



Itb. 



^ 



|eir 



SSH 



-#-#- 



P-P 



H=FP 




P # 



?=H^ 



.-. JL £ 2 ? 



/- 



j^^a^^ggggggg 



i y P F 



pc-5 



3fc 



: qc *: £ j: 1=.. -« 

i — i ! -t— i — g-i r i- 



■ H ^i 



SS 



:^J 



_^_* 



"t*- 






i*. 



frt. 



1*. 



5S ^ 



£ 



1 3 2/ 



£- 



s 



s 



FT? 



£ 



55^ 



Pi 






s 



3Bfc 



* *fe - 



S-f-f-s-P-* 1 



P 



* - ! ■ "»' s> 



•ES=1 



1 



5EE3^ 



g^S 



A=a 



-p=n- 



ffi 



con eleganza. 

4 I 2 



S«v=^p: 



2 u+ 1 









f:lfr ± t fife f 




Repeat from beginning until Fine. 



*-l 



m 



■ ■ B ■ f 



3>* 



3E* 



£aE£ 



fc 



^^ 



.14 8 



8 { , 



4i=t 



5-^ 



* 



§~ 



-m-f- i s 2 



=^w 



/ 



B^^ ^y 



-is: 1 •*• 

[Love's Greetings Scliottische— 4,] 



!A. 



IS 



1 



S^S 



S^ 



&=S^ 



•/ 



+^ 



¥«»»• 



■ Thorn' ft Mko mmi& m Flower* 

Composed by ( Du 1)ist wie eine Blume ) ANTON RUBINSTEIN. 

As sunff at ?)r. Hans von Jluelow's eoncerts throughout the United Stales. 



Moderate*. 



P 



P 



m 



•=pi 



H 



f-=- * 



±=n 



ill 



m 



ThmCrt like 
Du bist 



un - to 
wie ei 



a flow 
ne Blu 



£fe 



jczp: 



-! 1- 






n 



BE 



-*■— j-s- 



* — »- 



U- 



f— f-* : 



-P — V- 



s 



-3--A 



- me So 



35 



=3=*: 



■#- #-* 



S— •= 



*=fc 



^ 






P 



hold 



=3E 



JBOC: 



£ 



35=£ 



as ;wre 
und schon 



as bright . . ; 
und rein . . ; 



=B 



■*-- 



itb. 



feO 



x 



S 



■»■ » X - 



is: 



s 



is 



: s=s= 



ii 



/ gwe on thee, and sad 
Ion schau' dich an, und Weh 



muth sehleicht 



-P= P- 



£4: 



« 



|rt. 



BE 



jct: 



P 



PH 






•P-»l»- 






li 



i 



*— *; 



S 



■^P- 



=F= 



l£= 



o'er my heart's de - light 
niir in's Herz hin - ein 

r7. 



I long 
Mir ist, 



on those gold-en tress 
uls ob ieh die Hiin 



^s 



fe£ 



1=1= 

ft?— §- 



BE 



-E-*- 



El 



-&•—»- 



*T 



-i- 



JEfri: 



3=P- 



i-I 



:fac 



de Auf's 
8 



-1-I-*- 



*=^ 



3* 



$=£ 



P 



'Ff-*- 



EKOE 



K* 



B 



bJ- -m- 
2OEI: 



=j= 

lib. 

^ff=tr 



3E£* 



££ 






£S=S? 



i^E 



Haupt dir le - 



. to lay 
sen solt 
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WAREROOMS AND FACTORIES: 

235, 237, 239, 241, 243 and 245 East 23d Street, New York. 



KUNKEI/S MUSICAL, REVIEW, OCTOBER, 1881. 



83 



Grand, Square 




TICK 



and Upright. 
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Factory: 34th Street, bet. 10th and 11th Avenues. 
WAREROOMS: No. 11 East Fourteenth Street, 



NEW YORK. 
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C. EurtzmaniL, 



Manufacturer of 



Piano-Fortes, 



106, 108 & 110 Broadway, 



BUFFALO, N 



CORRESPONDENCE SOLICITED. 
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s,E-o^£i3srm"(3- of 



PETERS' MUSIC STORE, 

307 NOETH FIFTH STREET, ST. LOUIS, MO. 

(BSTABMSHED 1829.) 



We Have Opened. 

—AT— 

307 N. Fifth St., St. Louis 

After several months' preparation, and 
are now prepared to fill orders for 
anything in the 

MUSIC LINE 

AT THE 

Lowest Eastern Prices. 

Particular attention paid to filling 
orders for Teachers, Convents, Semi- 
naries, Etc, And where selections are 
left to us, we will guarantee satisfac- 
tion. 




We have unusual facilities for sup- 
plying the best Goods at the lowest 
Market Price. Remember; we keep 
only the best class 

MUSICAL INSTKUMENTS, 

And will supply yon with a 
PIANO, 

ORGAN, 

GUITAR, 

FLUTE-, 

VIOLIN, 

or any other Musical Instrument of 
piust quality, cheaper than you can 
get the same grade of Instruments 
elsewhere. 



Acting as Wholesale Agents lor such houses as OLIVER DITSON & CO., of Boston; SCHIRMER, of New 

York; NOVELLO, of London, and PETERS, of Leipsig, we are prepared to furnish Music and Books at the Lowest 
Price of these houses. We make a Specialty of the CHASE PIANO (the Cheapest first-class Instrument in the 
Market). DITSON and NOVELLO'S Cheap Choruses, Church Music, Operas, Etc.; PETERS' Leipsig Edition of 
Cheap Classics, Bay State Organs (?05 to $200) ; Genuine Martin Guitars, Etc. 



J. L. PETERS, 



307 N. Fifth St., St. Louis, Mo, 

Western Agency for DITSON'S, SCHIRMER'S, NOVELLO'S, and PETERS' Editions. 

Igt Parties writing will please say where they saw this advertisement. 



^Ca,2a.-u.fa,ot-u.rers of 
SQUARE, SQUARE GRAND, AND IMPERIAL UPRIGHT GRAND 



Every Instrument Fully Warranted. 



RICHMOND, INDIANA. 
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WUUG BOOl 



PUBLISHED S"2" 



OLIVER DITSON & CO., 

BOSTON, MASS. 



-**]5EW JflUglC B00Kg.^ 



In Press, an Excellent Choir Book, and a 

First-Class Low-Priced Book for Singing 

Schools, Both by L. O. Emerson. 

LIGHT and LIFJE ! 

Now look out for a rousing good new 

SUNDAY SCHOOL SONG BOOK 

with the above title. The compiler, Mr. It. M. Mcintosh, is 
well-known to hundreds of thousands as one of the most suc- 
cessful providers of sweet melodies and bright hymns for the 
great Sunday School public. Our best writers and composers 
have contributed. The book has a beautiful title, is well 
printed, and is every way desirable. Send for specimen pages 
(free), or specimen copy, which is mailed for the retail price, 
35 cents. 

THK BKAOON LIGHT ! 
SUNDAY SCHOOL SONG BOOK, 

by J. H. TENNEY and E. A. HOFFMAN. Specimen copies 
mailed for SO cents. Liberal redaction for quantities. Ditson 
A Co. respectfully call attention to the marked improvement 
which is apparent in their newer publications for Sunday 
Schools. The best talent in the country has been employed in 
compiling them, and they have been received with marked 
favor. The Beacon Light is the work of two of the best 
hymn and tune composers in the country, is a carefully " win- 
nowed " book, only the best 100 tout of 500 manuscripts 
having been retained. We have not many Sunday School 
hymns better than 

" Love of the Savior, tender and precious, 
Deeper and broader than ocean or sea, 
Stronger than death, so pure and so gracious, 
Oh, m thy fullness flow sweetly to me." 
or 
" He who conquers, wins a crown 
When he lays his armor down, 
For we bear the cross no more, 
When we reach the golden shore." 

Attention is also directed to WHITE ROBES (SO cts.) bv Ab- 
bey and Munger; and to GOODNEWS (35 cts.) by R. M. Mcin- 
tosh. These excellent books are still in demand. Their 
authors have also new books in progress, which will soon be 
announced. 



OPERAS! 



THE ANTHEM HAEP. 

By DR. W.O.PERKINS. Price $1.25. (Just out.) 

A new book intended as a successor for " Perkins' Anthem 
Book," published some years since, and which was a decided 
success. The new book contains music perfectly within th» 
reach of common choirs, and is destined to have a great sale. 

DITSON & CO. also call attention to their three books for 
SINGING CLASSES ; recently published, already very popular, 
and worthy of universal adoption. 



JOSEPH'S BONDAGE. 



Sacred Cantata. ($1.) 
By J. M. OHADWICK. 
Really a very brilliant affair, if given with appropriate dresses 
and scenery; and these are easily arranged. Good music. 



Listemann's Method of Violin Playing. 

(«3To0) By B. LISTEMANN, pupil of David, Joachim, and 
Vieuxtemps. The teacher who can say " David played so and 
so," or " Joachim thought thus in this matter," has a great ad- 
vantage, and as Mr. L. himself is a distinguished Violinist, it 
will be seen that this book has great claims as one of the best. 



For -A_:m.ateLir Orchestras. 

QUINTETTE ORCHESTRA. 2 Violins, Cornet, Clarionet and 

Bass. 5 books, each $1.25. Complete $5.00. 
WINNER'S BAND OF FOUR. (*1.00.) Music for Violin or 
Flute, Cornet or Clarionet, 2d Violin and Violon- 
cello. Capital easy collection. 



2 00- 

3 00- 



— A I D A- 

-CARMEN- 



50- 
1 00- 
1 00- 

1 00- 

2 00- 
2 00- 
2 00- 

1 00- 
50- 

2 00- 
1 50- 
1 00- 

1 50- 

2 50- 



— M I G N O N— 

-OLIVETTE- 

-SORCERER- 



-T H E M A S C O T- 



M USKETEERS 

B O C C A C C I O 

F ATI N,I T Z A 

M E F I S T O F E L B 

— L ITTLE DUKE — 
-B I L L E E TAYLOR- 
-P R E A U X C L E R C S- 



BELLS OF CORNEVILLE 

— P IRATE S OF PENZANC E 

—DOCTOR OF A L O A N T A R A— 
-DAMNATION OF FAUST- 



$2 00 

2 00 

3 00 
50 

1 00 
1 00 

1 00 

2 00 

■ 2 00 
2 00 
1 00 

50 
• 2 00 

■ 1 50 
1 00 

■ 1 50 

■ 2 50 



Published in good style, with text and all complete. Also 
almost any other Operas you can think of; very complete 
editions, with Librettos. 



QnMP TPTin < 75 cents.) By H. S. PERKINS. A 
OUlNvjT JjUllUi collection of School Songs in great 
number and variety, there being nearly 300 pages and about 
200 songs, which are of the proper kind for High Grammar, or 
for High School, Seminary or Academy scholars. The book 
has sold very largely. 

CARMINA COLLEGENSIA. 

PRICE $3-BY H. R. WAITE. 

Although we all try to make ''jolly " songs, it must be con- 
fessed that the " etudiants " know how to do it best; for after 
cooking and compacting the wit, they have a way of strewing 
Attic salt upon it which impart * an exquisite flavor. This is an 
elegant book, containing nearly all the current college songs, 
and will make any musical home brighter by its presence. 
Nice gilt edition for $4.00. 

A portion of the same songs are published under the name 
of " University Songs ($2.50) ; and a still smaller book, well 
compiled, is entitled " Student's Life in Song " ($1.50) . 

ORGAN GEMS. ($2.50.) By F. L. Davenport. 

OIIGAN SELECTIONS. ($1.50.) 

ORGANIST'S PORTFOLIO. (2 Vols., each $2.50.) ByRimbault. 

ORGANIST'S RELIANCE. (10 Nos., each $1.25; complete $6.) 

By Eugene Thayer. 
ZUNDEL'S 250 EASY VOLUNTARIES AND INTERLUDES. 

($1.50.) 
CLARKE'S SHORT VOLUNTARIES. ($1.50.) By W. H. Clarke. 

In these six well-made books will be found a very large num- 
ber of voluntaries, some classical, some new and light, but all 
good. Organists will be glad to use the longer ones intact, and 
to adopt the shorter compositions as themes from which to vary. 

H 

MUSICAL PASTIME, for Violin, by S. Winner $1 50 

VIOLIN AMUSEM HINTS, for Violin, by S. Winner 81 50 

MUSIC OF THE DANCE, for Violin, by S. Winner * 75 

FLUTE BOUQUET, for Flute, by S. Winner 1 50 

Capital collections of music, mostly quite easy. Notice that 
most easy music for Violin may also be played on the Flute, 
and vice versa. 
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We Offer Special Inducements to Parti 
to Purchase. 

Every Instrument Fully Warranted 



READ & THOMPSON 



eneral Agents for the Orguinette. 

FORE PURCHASING AND SAV 
MONEY 




mm HwretoM "OSSUUWVVtt** 



Excellent in Tone. Perfect in Execution. 
Plays all the Latest Music. 




Mechanical Orguinette Company 

Sole Manl'rs and Patentees, 
8 31 BROADWAY, 

NEW YORK, 



I And by their authorized agents through 
out the country. . 



READ & THOMPSON, General Agents for the Orguinette, 915 Olive Street. 

Celluloid Piano Key Company (Limited), 



P. 0. Box 420 ] 



No. 216 CENTRE STREET. 



[NEW YORK. 




Never Turns Yellow, Discolors, 
Shrinks or Warps. 



—FOR— 

Piano,Organ and Melodeon Keys ^ 

'Over Two Hundred Thousand Sets of Celluloid Keys now in use. 




A. SUMNER, 




AKOS. ! ORGANS. 

«@ SOLE .A.O-IElSr'X FOE 

^^^^^ The Weber. The Hazelton Bros. 

The J, P. HALE, The C. KURTZMANN Pianos and STANDARD anft PACKARD OR&ANS 

708 & 7 1 Locust Street, St. Louis, Mo. 
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To accommodate a large number of buyers we will, 
until further notice, sell new pianos on payments of 
$10 to $25 per month to suit purchaser. Our stock is 
carefully selected and contains latest improved 
pianos of all grades, from medium to the best, in all 



Y&&tft8Xft& 



styles of Squares, Uprights, Cabinet G-rands, Parlor 
Grands, and Concert Grands, from the factories of 
DECKER BROS., CHICKERING, HAINES, STORY 
& CAMP, MATIIUSHEK, FISCHER AND OTHERS, 



\Ctot&YX<v 



giving a variety to select from that can not be found 
m any other house in the country. 

Every instrument warranted. Catalogues mailed 
on application. 
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PIANO-FORTE MANUFACTORY, 



700 Harrison Avenue, from Canton to Brooklyn Street, 
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SMITH AND JONES. 

Smith— Well, Jones, what makes you loot so " glum? " 

Jones— My dear fellow, my girl has thrown me, and thus has 
wounded my sensibilities, bruised my soul, poisoned my life, 
and broken my heart ! 

Smttfc— Pshaw, is that all? wini.™ 

Jones-" All!" Is it not enough? In the words of William 
Shakspeare, Esq.,-' Who can minister to a mind," and so forth? 

Smith— I can— in your case ! 

Jones— Well, Doctor Smith, prescribe ! 

SraiWi-The other day my old mare threw me. wounded my 
head, bruised my shins, knocked me senseless, and kicked me 
in the abdomen— I think shejjould throw, bruise, etc., harder 
than any girl, don't yc 
with care! Now, I'll 



tell you how I worked it— sure cure, 



than any girlj don't you? and yet see, Tm nojw right-side up 
with cai 
old man . 
Jones— I'm afraid you never can relieve the pangs of — 
Smith— Yes, but I can, and it's as simple as can be. Rub St. 
Jacobs Oil over your sensibilities, and all your other .Latin 
parts that may be wounded , and they'll soon be all right. 
Tour heart isn't broken, hearts are large muscles that don t 
readily break; it may be damaged some, but it will soon be bet- 
ter if you use St. Jacobs Oil according to directions externally. 
For an internal remedy take a dose of Kunkel's Musical 
review every evening just before retiring and in a week you 
will be as well as ever. 
Jones— Well, I'll try it! 

(ONE WEEK LATEK.) 

Jones— Smith, I'm cured ! I tried your remedy and it worked 
like a charm. After reading half an hour in KunketAs MUSI- 
CAL Review on Monday I applied St. Jacobs Oil all over me, 
for, vou know, I felt badlv all ovei— and then I went for a walk. 
On the street I met a fine young lady I used to know, we 
renewed our acquaintance, and she invited me to call, on 
returning home I already felt better. On Tuesday I repeated 
the dose, then called on the young lady, who seemed well 
pleased to see me, and invited me to a pic-mc on Wednesday 
—went home and felt almost well. On Wednesday I repeated 
the treatment, and although I got home from the pic-mc only 
at a very late hour, I felt as good as new. Now. my boy, I m 
all right and have stopped the treatment, but I can't go into 
farther details since the young lady is waitingfor me, youknow. 
Yes you're right, St. Jacobs Oil i: 



Such critics being generally of the most outspoken 
kind make themselves very unpleasant to young, 
aspiring students of music. It frequently happens 
that, having performed at some social gathering a 
really satisfactory work of art, one of these opin- 
ionated persons, without any intention of being 
impertinent, will exclaim, "There is no music in such 
stuff! Can you play 4 Dem Golden Slippers?'" Let 
the artist remember that musicians created music. 
They alone know what music is good or bad. In 
any disputed cases an appeal to the faculty must be 
considered final. There is no higher tribunal Let 
the lover of high art bear with the remarks of Philis- 
tines as best he may and avoid their society as much 
as practicable, as one fond of beautiful landscapes or 
sunsets similarly avoids uncongenial or unimpression- 
able companions while meditating on their beauty.— 
The Courier. 

Sir James Weih Hogg made a fortune in India, and his 
wife, holding a distinguished place in London fashionable cir- 
cles, gave splendid parties. It is said that a young blood, 
meeting one of the Misses Hogg at a ball, and not knowing her 
name, asked her if she was going to a certain party at the 
"Piggery." Her naive reply was: "Oh, I am one ot the 

litter." 

1 ^ ■ 

AGENTS WANTED FOR THE REVIEW. 



Premiums for 1881. 

The publishers desire to increase their subscription list for 
the year 1881 10,000 subscribers, and in order to accomplish this 
end they offer the following premiums to any one sending two 
or more subscribers— these premiums are offered in addition 
to the regular premium that every subscriber isi entitled to : 



Music and Music Books. 



celebrated Piano 
for 3 subscribers, 
worth $1.50, Bee- 



farther details since the young lady is waitingfor me, yo 
Yes you're right, St. Jacobs Oil is a big thing, and Kc 
REVIEW is a magnificent remedy for fellows in my fix. 

LAST Sunday night during service a West Side clergyman 
noticed several of his congregation dozing, and one man in 
particular was snoring vigorously. The preacher paused m 
his discourse, and, pointing to him, said, "Will some one 
please stop that man's snoring; I fear he will keep the rest of 
the congregation awa ke." 

This number of Kunkel's Musical Review is 
sent you as a specimen. We call your special atten- 
tion to our terms of subscription on page 66 and 
other paragraphs marked. As you will see, our 
paper, which we consider the best musical paper in 
the country, offers most liberal terms to subscribers. 
We hope soon to enroll you among our subscribers. 

« m — • 

Persons are frequently found extolling music that 
pleases them and denying the superiority of acknowl- 
edged masterpieces. A few conventional hymns and 
folk-songs form the world of music to them, and from 
this slender knowledge of the products of the art they 
affect to sneer at so called scientific music, as many 
other persons do at priestcraft or whatever savors of 
exclusive or superior knowledge or acquired taste. 



For 15 subscribers, Julia Hive-King's 

Compositions, 22 numbers, bound, worth I 
either Dictionary of 15,000 musical terms, 
thoven's 32 Sonatas, complete, worth $1.50, or Weber's com- 
plete works, worth $1.50; for 2 subscribers, Haydn's 10 
Sonatas, worth .$1, Mozart's 18 Sonatas, complete, worth $1, 
or Mendelssohn's 48 Songs Without Words, royal edition, 
worth II; for i subscribers, Goldbeck's Vocal Method, worth 
$2 50 Bausemer and Kunkel's celebrated edition of Czerny's 
Etudes de la Veloeite, worth $3, or Goldbeck's Manual of Har- 
mony, worth SI 50; 5 subscribers, Rieliardson's I'iano Method, 
worth $3.25; Wiclitl's Young Violinist, worth $3, Maza's Vio- 
lin Method, worth $3, or Carcassi's Guitar Method, worth $3; 
for 8 subscribers, Stainer's Royal Musical Dictionary ,with 
illustrations, worth $5, or Berlioz's Modern Instrumentation 
and Orchestration, worth $5. 

Kunkel's Musical Review for oneyearfor2 subscribers, 
containing during that time $30 worth of the choicest instru- 
mental and vocal music, accompanied with lessons. 

How to Obtain Subscribers. 

Hints how to proceed should you wish to secure one or more 
of the valuable premiums offered above. 

1. Make a list of your friends whom you know to be musical 
and who take an interest in music. 

2 Now begin in a systematic manner to visit each. When 
you call, hand her or him, during your visit, a copy of the 
UKViisw, stating you will be pleased to have it perused care- 
fully. Explain that every subscriber receives a valuable pre- 
mium to the Review, etc., and impress upon them 
the great merits of the musical journal, the fine music 
offered each month, the lessons thereto, and the choice read- 
ing. If they will not subscribe at the time, say you will call 
again in a few days, and that you hope the Review will have 
been enjoyed so much that she or he will want to subscribe 
for it. , 

3. In this way call on each of your friends you have on your 

L By faithfully following out this plan, you can hardly fail 
to secure a number of subscribers, thereby securing for your- 
self one or more valuable premiums, and assisting our wish to 
get 10,000 subscribers for 1881. The publishers furnish with 
pleasure to all parties specimen copies for this purpose free. 




Manufacturers of 

SQUARE 

AND 

UPRIGHT 



PIANO-FORTES 



WAREROOMS: 666 WASHINGTON ST., 
BOSTON, MASS. 

Correspondence Solicited and Agents Wanted. 
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ANECDOTE OF BEETHOVEN. 

A Viennese journal publishes the following anecdote 
of Beethoven, related by Pleyel, who, it is said, 
was an eye-witness of the occurrence. "One day » 
the story runs, •' a grand concert had been announced 
at Vienna, the chief attraction of which was to be the 
appearance at the pianoforte of the great Beethoven. 
lne master came, sat down before the instrument 
and after striking a few chords, and producing a few 
modulations, abruptly left the room, slightly bowing 
to the audience. The public was, of cSurse greatly 
disappointed, and the whole town was full of 
talk about the failure of the concert. On visiting 
Beethoven the following day, Pleyel was received by 
the master with these words : ' Were you at the con- 
cert yesterday ? The fools !-they fancy one is always 
disposed to improvise. I had arrived there with tile 
best intentions, but I soon found it was useless, and 
so I gave it up. ' During this conversation Beethoven 
had been sitting at the pianoforte, his fingers grasp- 
ing the keys mechanically. Suddenly the visitor 
tound himself absorbed in a stream of melody • the 
music of the spheres visited his ear. Beethoven had 
become unconscious of his friend's presence, and, his 
face glowing with inspiration, the Titan sat at the 
pianoforte carried away by his genius." 

JohfTJ ° The'S"™, „ J f ohn - n y' s , mam-ma passed the plate to 
jonn-ny. ihere were two ap-ples on the plate One was -i 
nice .large one; the oth-er was small and speckled . Johnny 
was too po-lite to help him-self belore his " sis-tor Jane , was 

?hT?S , «! ha ' W & t 2 > ?0 - Uto totake tne Mgap pie. She took 
the lit-tle speckled one. John-ny had the bio- one left fov 
him John -ny was a good boy. I know you are glad Ms 
1 .?nl lt6 vf SS , a "<l §°9<J-ness were rewarded. It was hard on 
Jane. Yes; but this is not a sto-ry for girls. 

' • — m i 

Eveky Time.— A man, or even a piece of machinery that 
does its work right every time, is we think vcty "o -Jectlv 
judged "valuable." And certainly none 1 ic T'ldss va uable is 
any article des gned to relieve the ills of mankind a vhich 
does so every time. Messrs. Jones, Cook & Co., r, s ' ' row 

oZ'^nZh^tuVt^i , We D™ ^ C(i St - J *°&° Oil amoTg 
our men and find that it helps them " every time " We there 

SSSa™° d » as a pain-healing linimlnS 






LAILA," GENEVIEVE," and "THE FAIRY GROT- 
TO," by Stratton, are the most popular OBerettaafo? &hi , 

tion's of Schools and Singing Classes yet puffihed Speotoe^ 
copy sent on receipt of 40 cts. by G. W. Stratton & Co No £ 



GREAT JOT. 

For Gospel Meetings, Reviv- 
als, and Sunday Schools. By 
W. W. Bentley, Alfred Blerly, 
Mrs. M. E. Wilison. 

HELPING HAND. 
Purest and Sweetest of all 

lyW ay T S GJfle! S ° ng B ° 0kS - 
86c each. $3.80 per doz. 

SONG CLARION. 

For Singing Schools, Conven- 
tions, etc. By W. T. Giffe. 
50c each. $5.00 per doz. 



First 20 Hours In Music. 

Por Beginners on Piano or 
Cabinet Organ. By Robert 
Ohalloner. 75o each. 

Western Anthem Book. 

For Chorus or Quartette 
Choirs. By W. T. Giffe. 
fl. 00 each. 99.00 per doz. 

MUSIC MADE EASY. 

The Most Practical Mnsio 
Primer of the Day. By Robert 
Challoner. SOe each. 

<te CO., Claa.ol-n-n.atl, ex. 



THE PETERSILEA 

Academy of Music, 

KL0CDTI0R AND LANGUAGES, 
381 Columbus Avenue, BOSTON, MASS. 

Grade of musical education as high as m Europe. 
.Private or class lessons. Education of fine soloists 
and teachers a specialty. 

BEGINNERS ONLY TEN DOLLARS PER TERM. 

r »„ Hi f tory £ nd Th eory of Music, Harmony, English 
Uteiature, Concerts, Readings, Piano Recitals, and 
bnsemble Lessons free. Situations procured for grad- 
uates. Send for circular. 



NEW E^TO-Ij^ZfcTD 

aoisrs:E]:RAr_^To:R,Y. 

Tuition in music, $15 per quarter, with the ablest teachers. 
This includes collateral advantages amounting to one hundred 
and twenty-five hours of musical instruction in a single quar- 
ter, which is twice as much as is offered by any musical insti- 
tution in Europe. Students in the Oonvervatory have access 
to a library containing over 8,000 volumes on music. English 
branches free. Pupils now received. Send for calendar. 

E. TOURJEE, 
Music Hall, Boston. 



MUSICAL HERALD. 

A monthly journal of 32 pages, for teachers, students, and all 
lovers of music. The foremost writers in all departments of 
musical culture, including voice, piano, organ, orchestral in- 
struments, choral music, both secular and sacred, harmony, 
theory, etc., have been engaged, making it a journal indispen- 
sable to a good musical education. Pastors, choristers, organ- 
ists, and choirs will be especially interested in the department 
of Church and Sunday-school music. Terms, $1.50 a year, 
which includes 

$10 Worth of Music 

of the highest character. Address The Musical Herald Co. 
Music Hall, Boston, Mass. Send stamp for postage. 



ADYIOB TO SINGERS, 
BY A SINGER. 

This little book is worth many times its cost to every teacher 
and student of music. It is designed for a pocket companion, 
to be referred to daily, and as such will prove almost invalua- 
ble It may be obtained of book and music dealers generally. 
Price, flexible cloth, 75c. Sent by mail. E. TOURJEE, 
^^ Music Hall, Boston. 
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C3-ESO. IS.IIL.C3-ESPg-, 

MANUFACTTJKEK OP 

Church and Parlor Pipe Organs, 

Office and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 
Tuning and Repairing done at short notice. Drawings, Specifi- 
cations and Prices furnished free on application. 



KUNKEL'S MUSICAL REVIEW, OCTOBER, 1881. 
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TEACHERS, READ THIS! 



NEW MUSIC. 



Among the latest of our issues we wish to call the special 
attention of our readers to the pieces mentioned below. We 
will send any ol these compositions to those of our subscribers 
who may wish to examine them, with the understanding that 
they may be returned in good order, if they are not suited to 
their taste or purpose. The names of the authors are a suffi- 
cient guarantee of the merit of the compositions, and it is a 
fact now so well known that the house of Kunkel Brothers is 
not only fastidious in the selection of the pieces it publishes, 
but also issues the raoBt carefully edited, fingered, phrased, 
and revised publications ever seen in America, that farther 
notice of this fact is unnecessary. 

PIANO SOLOS. 

Chopin's Best Thoughts selected, revised, and carefully 

lingered (foreign lingering) by Charles and Jacob Kunkel: 

Thine Image, Eomanza F. Chopin $ 75 

First Love F. Chopin 60 

Will O' The Wisp (Caprice -Etude) F. Chopin 75 

Consolation F. Chopin 50 

Spring Waltz F. Chopin 35 

Le Bevoil du Printemps (Awakening of Spring), (1'olka- 

Caprice) J- J- Fcetlmecke 60 

Carillon Angolique Koverie (Angelic Chimes; 

J, J. VoilVmeeke 50 

Le OielD'Ete (Summer Sky), (Valse Caprice) 

J. J. Vcellmecke 60 

Sadia Schottische Lysandra Clemmons 35 

Beads of Champagne (Champagner Perlen), (Polka 

Caprice) Ernest Sehuetz 60 

Satellite (Polka de Concert) J- C. Alden, Jr. 1 00 

Tales from the Vienna Woods Waltz, written for and dedi- 
cated to B. JosefEy, Strauss, (Grande Paraphrase de 

Concert) Julie Bive- King 150 

Dreaming by the Brook (Moreeau de Concert) , P. Goldbeck 1 00 

Titania (Caprice- Valse) William Merkel 75 

Twilight Musings (Reverie and Waltz) B. F. Johnson 50 

Gavotte, in A minor, as performed by Julie Rive-King at 

her concerts F. Brandeis 75 

Stella (Valse de Concert), (Edition de Salon) G. Salter 1 00 



EM. BOWMAN (Editor Weitzman's Manual of Musical 
i Theory), Organ, Piano-Forte, and Theory, Jefferson Av- 
enue and Benton Street. 



^rdatarrfiw 



Rev. T.P. Childs,Troy, Ohio has the only 
known means of Permanent Cure for this 
loathsome disease. A full Statement of his 
method sent free. Cure yourself at Home, 
No charge for consultation by mail. Address 



REV.T.PCHILDSTROYOHIO. 



VITT 

Manufacturer of and Dealer in 

to#to null Hlmiif! 

203 SO UTE FIFTH STREET, 

ST. LOUIS, MO. 



KUNKEL'3 ROYAL EDITION 

\ 

Of Standard Piano Composition with revisions, explanatory 
text, ossias, and careful fingering (foreign fingering) by Dr. 

Hans Von Bulow, Dr. Frantz Liszt, Carl Klindworth, 

Julie Rive-King, Theodore Kullak, Louis Kohler, Carl 

Reinecke, RobertGoldbeck, Charles and Jacob Kunkel, 

and others 

A Starry Night Sydney Smith $ 75 

La Baladine Ch. B. Lysberg 75 

W arblings at Eve Brlnley Richards 50 

Monastery Bells Lefebure Wely 50 

Return of Spring ' Theodore Mailing 75 

Spinnerlied Wagner- Liszt 1 00 

Spinnerlied Litolff 75 

Teachers will please remember that these pieces need only 
to be seen in their new dress, to secure for them at once the 
recognition of being the finest edition extant. 

The Boyal edition will eventually comprise all the classical 
as well as modern compositions, and its numbers will be adver- 
tised in the Beview as they are published. 

SONGS. 

Come Again, Days of Bliss (Kommt Wieder Freudentage) , 

George Sehleiffarth 40 

The Penitent's Prayer, Solo Charles Kunkel 50 

The Penitent's Prayer, Solo a.nd Quartet. ..Charles Kunkel 60 

BOOKS. 

Goldbeck'B Harmony, elegantly bound $150 

Goldbeck's Musical Science Primer 50 

The latest and best text-books upon their respective sub- 
jects. 



IMPORTANT 



to Students of 
MUSIC 



The New Calendar of the New Eng- 
land CONSERVATORY and College 
of Music is sent free. Apply E. Tour- 
jee, Music Hall, Boston, Mass. 



irozxixr sohrobdbr, 
PRACTICAL PIANO MOVER, 

Special attention paid to Moving: and Unpacking Pianos. 

PRICES REASONABLE. 

Address : MEBSEL & SONS, 314 South Fifth Street. 



JACOB CHRIST, 
3XTO. XXS St. aPlftto. Sttroet, 



llw@lhfftit$ Valtep* 

Opposite Southern Hotel, 



ST. LOUIS, M0. 



f 






Dress Goats and Evening Suits a Specialty. 

MAROHAL & SMITH, 

The only House in America " Piano and Organ 




m$ 



on its own merits, sending direct from factory to purchaser, 
avoiding all commissions, middlemen's profits and dealer s 
expenses . Our PianoB and Organs have been 

TRIUMPHANT THE WORLD OVER. 

Forty Thousand sold. Not one dissatisfied purchaser. 

Guaranteed for Six Years. Sent for trial. 

Purchaser takes no responsibility till the instrument has 

"TigS^ia^^^SSffS^ cheaper than any 
othefhouse Circulars, with thousands of commendations, 
sent free. 




MAKCHAL & SMITH, 8 West 11th St., - NEW YORK. 




C^NBALTIMOItE, 3VEX3. 



Grand, Square and Upright Piano-Fortcs 

These Instruments have been before the Public ior nearly fifty years, and upon their excellence alone have attained an un- 
purchased pre-eminence, which establishes them as unequaled in Tone, Touch, Workmanship and Durability. Every Piano 

duced. Illustrated Catalogues and Price Lists promptly furnished on application. 



fully Warranted for five years. Prices greatly reduced. 



WM. KNABE & CO., 
112 Fifth Avenue, New York. Nos. 204 & 206 W. Baltimore St., Baltimore 

READ & THOMPSON, Wholesale and Retail Dealers for the KNABE PIANO, 

91S OUfK STREEST, ST. XaOtTXSi. BCO. • 

CHICKERING & SONS' 



GRAND, SQUARE AND UPRIGHT 



Pi 



PIAHO"FORTE 
=57,QOO= 



SOLD SINCE APEIL 1st, 1823. 

The use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs, has given to the Chickering Pianos 
an universal prestige and reputation far above all other Pianos manufactured in this country or Europe. The overwhelming 
verdict of the very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, Louis Plaidy, Stephen 
Heller, Carl Reinecke, Marmontel, Arabella Goddard, and hundreds of other masters of the art, places the Chickering Pianos 
of to-day at the head of the entire list of Pianos made in the world. 

Illustrated Catalogues and Price Lists mailed on application to 

CHICKERING & SONS, 

Cor. 18th Street and 5th Ave. 



. 



Chickering Hall, New York, or 



156 Tremont Street, Boston, Mass. 



